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PROJECTS

late at night, or rather, very
early in the morning, i've
been working on a series of
drawings 1 call "DEATH MWOTICES."
these drawings are 32" x 42" and
are made with charcoal, acrylic
paint, dry pigment rubbed on the
surface from where it has fallen on
the floor of my studio,
and particles of despair and
madness, carefully coaxed from
datk corridors of my mind,
gspirit, heart ... soft, strangely soft,
images of the rider on the pale
horse, and sweet lilith ... coming
for me.

i have a lot of projects that

go on, all the time, in various

ways, , or extremes. for a long

time i've been making "documents,"
works on paper that deal with

specific and spotlit moments of

love, nostalgia, despair, fear,
longing, joy, sadness, etc. I'm
always doing a series of works on
paper i call "silver-songs," diptychs
that are done on silver paper. 1in
addition i'm working on

pleces i call "“whispered visions," and
have just started work on a new

series 1 call "afterimage." They're
all more or less about the same

thing ... the atrempt to breed time and
gpace; mix memory and desire.

for about two vears now

i've been working on a continuous
series of postcard pieces that

relate to fantasies 1i've always

had and newver fulfilled, or at

least, never to my complete
gatisfaction. the first one i did
was, "not your average rockstar,"

my latest is "not vour ordinary
gunfighter." i think the next one
will be a surfer if i can get to Peru
or Hawaii this summer. probably

after that 1'l1 do a orchestra conducter,
a grand prix racing car driver, a
soldier of fortune, a football hero,
etc., etc., ... maybe i'll even be you
one day.

"invisible wounds" is cthe

newest posterpiece L've done in

a i-don't-know-how-long-i=-
can-survive series of such projects.
The first one was called "scars -
real and imagined" and it

had more or less the same

visual format as the "wounds"

piece. 1 see them as a kind of
gumming-up, & way Lo stop-gap

time for a bit, to bring it up close
to me then turn it loose into the

heavily fluttered sky, carefully-sometime,

in the tower, watching the longlight
fall gently on the georgia earth ,,,

i see the next one in the series...

i call it "various small deaths" and .it

scares me,, sort of.,
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TOMMY MEW
THE MAD DIARIST
ART DEPARTMENT, BERRY COLLEGE
MOUNT BERRY, GEORGIA 30149
U.S5.A.
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Polystyrene ramassé sur les bords du Richelieu
lors de la crue des eaux du printemps 76, puis
assemblé, transformé, peint & 1l'acrylique et
retourné a son lieu d'origine, le Richelieu,
le 18 juillet 1976 3 9 heures 15 minutes.
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Envois de 8 feuilles 19.5 x 29.5 cm de papier Cristal
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A project of a group of varied line drawings, scraped on transparent plastic:
To be placed across a glass window ...

e Drawing then becomes mixed with reality from the outside view of the window.
The purpose of such a project is my desire to interfere as little as possible
e with existing facts. Not to want to leave a distinct mark. Just a sign of passing by.
{ To displace one grain of sand and leave it on a2 chrome-top table )
To make a duplicate of a thought, with the obligatory difference one always finds
N =7, when producing a copy;
M A thing which can be seen equally = undistinguishably from the inside as well as
s R A from the cutside.
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Le travail du peintre est de creer des oeuvres,

c'est-a-dire des formes,

des assemblages de formes

(les couleurs sont aussi des formes!) satisfaisant

4 certains conditions particulieres,

conditions

gque les esthétes désignent par le terme de “"plastigue”,
bien gue personne ne sache trop ceé gque cette

épithéte signifie. Disons gque pour moi,

pour Matisse

et pour gquelques grands classiques, plastique veut

dire: "une féte pour les yeux".

sensorielle;

Une féte d'origine

la peinture qui n'est pas faite pour
les yeux n'en est pas une.

On constate, on est forcé de constater gue toutes

ces fétes ne sont pas aussi riches gu'elles pourrajent
l'étre. On constate, on est forcé de constater une
relative pauvreté du repertoire des formes et de

leurs combinalsons par rapport a4 l'infini des
possibles. Le fonctionnement de l'imagination est
telqu'elle ne peut &tre déclenchée que par des élé-

ments vus dans la nature et,

en ce gqui concerne les

peintres, le plus souvent dans les musées, comme
1'a soculigné Malraux. Le musée inaginnirl est peuplé
d'ogeuvres réelles et non pas imaginaires.

L'ordinateur est le seul outil jusgu'a aujourd'hui
gui permette de dépasser les barriéeres dressées par
l'apprentissage, par la culture, par la société, bref

par le social:

notre seconde pature. Grice & son

immense capacité combinatoire l'ordinateur permet
d'entreprendre une investigation systématigque du

champ des possibles du monde visuel,

de débarrasser

le cerveau du peintre des "ready-made” mentaux cul-
turels et de produire des assemblages de formes
jamais vus ni dans la nature ni dans les musees; des

images
IMAGES INIMAGINABLES.

VERA MOLMAR, 54
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gqu'on n'aurait jamais pu 1maginer,

rue Hall&, 75014 Paris,
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a= nattern

b= aronosal

A= Trairht lines : objectiws derimn

b= light frequrncisr am subjective line =& iu-
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I meningi dells memoria

Studio per un 1libro di 100 pagine da leggersi in 20 secondi
facendo scorrere velocemente le pagine con le dita,

Questo progetto di libro sul meccaniemi del pensare, parte
da una immagine/soggetto, e ne sviluppa attraversc la serie
delle pagine, dipendenze ed interferenze con immagini
simili o conseguenziali.

L'affinita dell'immagine data con 1l suo sviluppo formale
determina e tradisce il particolare "movimento® della mente
(dell'immagine nel pensierc), "movimento" tendente
all'amplificazione o0 alla riduzione o comunque sempre ad un
lavoro "non controllabile" di variazione dell'immagine
peneata.

La serie di immagini prodotte nelle innumerevoli e continue
variantl determina l'affiorare di leggl involontarie:
infatti 11 prodotto dells deformazione dell'immagine iniziale
rivela a sus volta precise componenti etrutturali.

Il lavoro di pensare/ricordare & percid sempre un momento di
(ri)invenzione /eremszione di un certo dato formale.

Il pensiero & quindi atto/movimento creativo.

Envoi de 5 cartes postales,
(n.d.Lr.: il nous a été impossible de reproduire ce projet)
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Tommie GALLIE, Canada*
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- David RABINOWITCH, Canada ~ Eva BRANDL, Canada*

—

WAYS OF BREAKING UNITY INTOD PARTS LET THE UNIT BE CON-
SIDERED AS A WHOLE. COMPLETE AND UNDIVIDED / THE DIVISION AS

A FRACTIONAL QUANTITY DR PART OF THE WHOLE / THE SUBDIVISION
AS A PART OF THE PART DR A FURTHER DIVISION /7 THE DISTINCTION
A ANY OUANTITY OR ELEMENT DISPLACED FROM THE WHOLE. ET THE
SIGHAL FOR THE DIVISION BE ANY LINEAR DEMARCATION / AND FOR
THE DISTINCTION THE SO-CALLED [NTER-SPACE BETWEEN TWO ELEMENTS.
THE INTERNAL RELATIONS HAVE BEEN ALTERED BUT THE BOUNDARIES
STAY INTACT,



Yuji TAKEOKA, Allemagne* - Didier VERMEIREN, Belgique
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Bernard HUBOT, Belgique* Eva Maria SCHON, Allemagne




B Filip FRANCIS, Belgique*

]
u#-ri

J._.-l.-l""-\.-E
-’-ﬁhwﬂﬂ :L'I:':.;"ﬂ"tr d-"..r..-'l-.--u-"lr-uq..-\.u.q.
|
- JL‘-{!VML EDUNPJ beforton Lbocfera .ﬂ.ﬁm Nl

r..at'. f&:ﬂ:—ﬂ.) -:: ML”:}I'C

: Ed‘ﬁﬁm Ao ptd -Em..h\{ {Ef:l f'h-\._aj— {..u:r.d-u;.-a-:' E Muijuf:
(I..-I'.J'{. 1._..‘.'.. I|"L-l='_--.u--|e"
fir,-_fpf_ '{nﬂ-.r' Ao e .l"""""

4\.«-3,11-. ;H,:,._..._-.

I.-|.'-d-.
Lo FAIRE ' Jeh G diflennnce 20
= - . | = F N S il
| - Salad e lFoos J"t
JI' - # i — T = - e 1 1
- [ by [ i Tl s N i £ s s Bl 7 J Yo Selguieleg, G F i by s, =

] f f;_ #i'.l g Al i, J-Lt
| -v'\-l-""-u—a- L) el Tl i ffad prur
el 'l.-.]

BEGEER BFf S3Ti%FEL) Ty

- Klaus LANG, Allemagne Marianne POHL, Allemagne*

e EBlEFL, QAL 318

. Sinen Winkel van




‘Wolfgang LUY, Allemagne

Until some time ago I used to place wooden structures in a giren
environment, and on the walls I drew other structures having a
thickness, according to the parameter of twvo-dimensionality and
using perspective, \fhoto n? I)

At this point 1 should make clear a number of moments, or phases,
of this earlier work, as project, sculpture, architecture, envi-

ronment, space, perspective, stuctures, material:
project as method

sculpture as a conventional value
architecture as a virtual , imaginary Ffact of new spatial situations
environment as mental space

Space as an area to be measured, analvsed, constructed, undone,
reconstructed, verified

perspective as a twvo-dimensional graphic description of structures
on the walls, as well as the virtual presence of a non-reality

structures as a symbiosis of three-dimensional reality with two-di-
mensional perspective non-reality

material as a concrete element in contrast with the geometrical
purism of drasm non-reality

At present, while developing my previous work, a new approach, or
rather a nev relation, has nccurred between the concrete (Reality)
and the setting drawn upon the wall ac a purely mental and wvirtual
graphic continuation of the pre-established space (Nogp-Reality).

I do not use wood as my material any more, but have opted instead
for metal (rods, tubes or miscellaneous sections) because I can
deform it better as I wish or, to be more exact, according to the
way the False percpective space is described From where the concrete
part begins., (Fhoto n® 2 - 3)

So this 1s what the novelty of my recent work is really about and
the concept, in a nutshell, is that the structure ic no longer con-
ditioned by "Reality" because it no longer starts From that reality
as it did previously, but is developed, and also determined, direc-
tly by "Non-Reality", or rather, in the false perspective space
which I describe graphically on one of the walle of the given space
What ha=z come about, therefore, is the reverse of my previous work.
What were false, drawn beams before have now acguired body and con-

Y3 5

e
S

L B
4T

r‘l

E:

-

my
¥,
e
i

| wrh
L
=

sistency, becoming "Reality", whilst what was "Reality" has become
false space. The common denominator has remained the room or given
space, which acts as the key structure even if it does not apparen-
tly Feature in the direct development of the operation with "Non-
Reality" (which iz also, however, "Reality"),.

S0 "Reality" and "Non-Reality" are realities which, as Bradley
wrote in Appearance and reality, " .......... cCannot be indepen-
dent, and if they were they would end up by being inconsistent®,
and again: ".........ve know that redity is one, but its unity is
ambiguous: is it one system that possesces difference as an awtri-
bute, or is its coneistency on the other hand an attribute of an
independent realityv?...ceveas”
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[-- | Jacques MONORY, France* Yvon COZIC, Canada
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Serge LEMOYNE, Canada’ Shiji MIZUMOTO, Japon*
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"MIRAGE"™

LE MONITEUR EST SITUE DANS UNE
FENETRE DECOUPEE DANS UN ECRAN
SUR LEQUEL EST PROJETFE L'OEU=
VRE DE CONRAD WITZ, “LA PECHE
MIRACULEUSE", 144l , (MUSEE D'ART
ET D'HISTOIRE, GENEVE)
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Linguistic Clrchestra
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Lawrence KUCHARZ,USA. |

Winter Street Scenes 11

for I to 6 performers
from 5 minutes to 2 hours

Decide on the length of the performance
Decide on a "time form" of text and silence

Cne of the thlrty-six drawings by Jon Glbson derived from
his cusic compositlon MELODY. The entire set of drawinzas
is belng published in bogk fors by Printed Matter in New York.

Kucharz 19¥6
All Rights Reserved

Lawrence Kucharz
-d 70 Broadway Room 201
M.Y., M.Y., IOO038

Kit FITZGERALD et John SANBORN, U.S.A.
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- Peter GIDAL, Angleterre*
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Edna MYERS, Canada

Ces deux projets nous sont arrivés avec retard.



James COLEMAN, U.S.A.

Relationships of time-identity at dif-
ferents levels become evident by the
continual projection of an «ambi-
guous ligure »: the film as documen-
tation of past events; the observer's
attention on the projected image,
which leads to the alternating percep-
tion of a duck or a rabbit; the rela-
tionship of the visual experience ol
the projected image in reference 10
its having been previously lilmed.
The observer senses that the alterna-
ting phenomenon has no past in the
sense that the experiencz only exisis
in a perceptual present, while at the
same lime knowing that it cannot be
excluded from a past (memory). The
past asserls ilsell in the present and
vice versa. Nolions on the lilming of
the original recorded-frequency of the
alternating phenomenon are not sub-
ject to playback and are concequen-
lly transterred to the present, thereby
exerting uncertainties on the {future-
immediale,
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Sun ANAMELIC, Canada

The work being submitted is a celebration of the sunfearth ecosystems*, in particular that
circuit which involves the rotation of the earth on its axis and its revolution around the sun.
Through various caleulations (mathematical /diagram) it is possible to predict where the sun
in relation Lo the earth will be on a certain day at a certain time if one's location is fixed.
The time/day is relative to earth location. This work, a complete work, but only a prototype
to a much larger work now in preparation, is planned so that all the calculations will be rela-
tive to the museum. The work will consist of a blank canvas (size to be determined) and a
sun transmitter/interceptor {transceptor) - see page 7. The transceptor literally, as the name
implies, intercepts the sunlight by the placement of it directly in the sun's west to east path
across the museum floor, At a pre-determined time the sun combines with the mirrored sur.
face of the transceptor and projects directly onto the canvas to form a field of light. (see
the Law of Reflection, and the Theory of the Redirection of Sunlight on p.6, p.4,5) The
canvas becomes a sun surface; a canvas in a space/time, sun/earth continuum. With the con-
junction of sun/earth canvas we will have a completion of a level of an ecosystem cireuit
(see p.23).
AN ECOSYSTEM CIRCUIT:
some observations:
& man is an ecosystem
b. man is in the middle of his and other ecosystems: he cannot be an impartial/objective
viewer fanalvst/dissector of the ecosystem (see Werner Heisenberg's principle of indeter-
minacy - “it is impossible to observe atomic eventis without changing them™)
c. man is a balanced /self-corrective ecosystem
. man/nature funiverse are nol separate
e, nature/universe is a balanced [self corrective ecosysiem
. ecosystems work in circuits; in cycles
e, cireuits function on levels: a macrocosmic level: sun/earthfrotation: a metaphyzical level:
man/mind fearth; a biological, microcosmic level - an infinite number of levels
[. levels communicate/connect through insertions
£. Insertions are both determinate and indeterminate
. all insertions from circuit to circuit conceive themselves to be balanced wholes
man is an insertion into the ecosystem of the earth /sun**
man does not seem to know the above fact
. man disrupts and overloads balanced circuits
QUESTION:
How do we begin to see ecosystem circuits and at what levels we do and can and will be able
to function within them without disrupting/overloading them?
ONE answer may be this work that is being submitted which is itself a level - a level which is
then inserted into the level of earth/sun/rotation. this will redirect awareness to one of the
primary ecosystems man is involved in.

¥ ccosystem is here defined as our natural biological surroundings with all the interactions
and dependencies such a circuit (eircular) structure maintains.
insertions are not intrusions
insertions are balanced symbiotic fluctuations between the levels of circuits

David DYE, Angleterre*
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VIDEO SEACE N} S
A L . P A R c o U R ]
| circuit II 2 3 q 5 & 7 B 1 - début balayage en 1
% Dans une piéce, 8 moniteurs installés cireuit III 3 4 8 & 7 g g3 # — débat: balayage en-2
circulairement, sur lesguels apparaissent cireuit IV 4 5 6 9 8 1 2 3 - début balayage en 3
E @ @ successivement les lettres e
@__/';\ Flavhie B GUET Dl b B 8 = REVERSION DES CIRCUITS
LE_J \f""‘l = PERMUTATIONS, INFINITE DES PARCOURS
e e —J - ALTERATION DES CODES DE LECTURE TRADITIONNELS
- ENGENDREMENT DE L'IMAGE LIGNE PAR LIGNE.
- UTILISATION SUCCESSIVE ET PERMUTABLE DE TOUS LES ECRANS. Exemples
= RYTHME RAPIDE D'APPARITION ET DE DISPARITION DE L'INMSCRIPTION.
DECOMPOSITION DE_LA_FORMATION DE_LA_LETTRE 'p* L s T
- en 1 3 5 7 2 4 & B
5 ¢ - 12 3 S 7T ¥ 4 5 B 2
Ir_._._-_. f-‘ - ‘—"‘——'\?I & X % & & 2 ol
ol ; o) £ | e 3 5 8 24 B
L . l - £S5 7 38 W B A
2 % B & -3 F A1 5
La formation de la lettre P, par balayage ligne par ligne ne s'engendre pas T, (A T T A S Y
sur un seul fecran. Le balayage des 625 lignes se décompose sur les 8 écrans, L4 7 T S B 3.6
eirculairement, 4 un rythme extrmement rapide jusqu'd ce gue les lignes 25 B8 F & 1 4 7
nécessaires A 1l'apparition du "p" sur un seul écran aient é&té frappés par 1 g 1 -4 T BB

le faisceau lumineux. A chague écran correspond une lettre, "p" apparait
dans sa totalité, en plan fixe, une fraction de seconde en "1", puis
disparait

Le balayage est toujours circulaire. Il peut couvrir les écrans de haut
en bas ou de bas en haut, de gauche i dreoite ou inversement suivant des

permutations temporelles,

- De l'écran | recommence un balayvage ligne par ligne sur tous les &crans Les écrans &tant disposés circulairement, il n'y a plus de direction de

dont la somme sur un écran formera la lettre "A"
"A" apparalt en 2 puis disparalt

= Nouveau balayage sur tous les €crans disposés circulairement puis "R"
apparalt en 3; etec.

Lorsque le premier circuit est terminé (S en 8) P apparalit en 2 au lieu
de 1 et ainsi de suite.
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Mr. Karihelnz Stockhausen

ITA Marlenbsrgerstrasse
Koln, Germany A ->r 1

Dear Mr. Stockhausen: u .

| would Ilke to personslly Invite you to participate in a group project by con-
tributing a plece to the Los Angeles Municipal Arts Department's Junlor Arts
Canter Sound Tunnal.

The Tunnel consists of an enclosure with the Inside dimensions of 40" X 6'6" X
3'6" and contalns 200 speakers mounted In the walls, celling, and tloor. The
scoustical properties sre aimost anecholc. The 200 speakers are fed

separate powsr amplifler steges with a total power output capabillty of 200
watts. In addition, an Altec AT-500 speaker will sit at elther end. Each chan-
nel will have a pre-amp stage with sutomatic galn control clrcultry which In
furn |s controlled by a mester digitals system. The Tunnel was designed by
sculptor Eric Orr and by students of the Junlor Arts Center. Collaborators In-
clude englineers, techniclans and composers. Contributors of equipment Include
Falrchild Semiconductor, Ampex Inc., Teac Corp. and CBS Audle.

Your composition may bs In sny form you wish. The In-house audio system will
conslst of Buckla designed modules plus independentiy reallzed audlo clrcultry
Including digital-control led osclllators, blocking-oscl|liators, random-pulse
generators, efc. You may choose simply fo provide tapes of your plece (up to 7
quarter-track tapes simultanecusiy) and specify the spaclal parameters to be
reallzed; or an original process for any sudio Imput material could also be real-
Ized. The Disney 5tudios have agreed to provide any socund effects deslred.

The Tunnel will ba Installed In the Junlor Arts Canter from Movember 3 th

January 3, 1970 and subsequentiy will be installed In the Los Angales Internation-
al Alrport.

It you have any questions or wish to send pleces, please address them to em c/fo

Junior Arts Center, 4800 Hollywood Boulevard, Los Angeles, Callfornia 90027. We
lock forward to hearing from you.

Yery truly yours,

{00 \r\m ML-’TL/LL"——
John Mizalle
Composar-Tachniclan
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Flus de commencement ni de fin.

=MIS5E EN EVIDENCE DE L°'APPAREIL PSYCHIQUE.

Le mot n'apparalt jamais dans sa totalité. Seule la mémoire permet de le

reconstituer.

Le sujet de m8me gue l'Ecran est un lieu d'inseription.

TUNNEL-SPIRAL for Jabn Mizells
[ Bdavambser 1gebyl

Leismg

Sri Aurolinds, ON YOGA 1 aw -The Synthesis of Yogs:, Kap, XVIL, Seiten
rio—7 17 The Acticn of the Divine Shakti:, Wer-
lug 5ri Awrchindo Adhram Pros, Pondidherrr,
Indiea

Tigfe Mamncritpmme, sufgenommen suf Tonbasd (moso) cder direkr Ober

Ml rorphusen

liest dem Text: mamchensl abbreohend (awch mirten im Wort), einzelne Salben,

Worte, Wongrnsppen wisderholend; mit verchieden lamgen Pasen; manobeasl

in lingeres schnelles leises Girmurme! (schnel] louen ohne B Gdinche
waf \'mﬁﬂlﬂi:ﬁhdgnunhundnmhm*m"mh-
emmd);

brnuixl Instramenty [ir venicwedens INTERPUNETIONEN:

3 RIN {miz venchiedenen Temhithen im kl-Sekwond-Abstand]: Japanische
TE?IE.H.I-LH.IHI (Mleeall-Tasges suf Kissen, ca. 7,4 em @), mit Halz-

sclapel.
KUREWELLEM-Empfanger: verschiedens Gerlusche, Klinge, Marmezeihen,
manshmal veroermie, kaum verseindliche Spradue.
Mur ab wnd 2w werwenden: wikrend Pauvsen upd nwch wihrend des Le-
seni, IMMER LEISE mat bnchien Lastasdrkeinderungen < > meisiens
kontinuierlich, cimigemale jedoch hurze, sdharfe Akzente # pp (Laus-
seirkeknapl & mir lolgesder Pawac).
HANDEKLATSCHEN: ganz selten eincs cinzelnen Sdilag.

Technricher Pragef (verglesdhe Duagramm)

Murgnewphan- Audgang .
ades Mil | ] ALTEC | sa einem Ende des Tannels, zencral

Aungang ALTEC 1 mit Zeirwersbzerung voo i s sl Lautsprodher 1
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Amigang Lavsiprocher 10 mit Zarversigerung voa "Vu sec. saf Lauopredser 11
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Aumgang Lsunpradher 30 mit Earverzigerung von Vo s sl Lausspredher 31
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urw.
Asigang Lastiprecher 30 mit Zeivverzhgerung von U sec. suf Lasupredher 11
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Ausgang Lounprecher 100 mit Ze woa s see. UND ALLE AUS-
GAMGE DER LAUTSPRECHER 1=pg AUF ALTEC 1l am snderen Ende da
Tunsely, smaral.

Enmmentis Fudn Projeki TUMNMEL-SPIRAL

Eine Riickirage John Mizelle’s rum TUNNEL-SPIRAL, ob ich beim Ein- usd
Anuchalim dev winzeinen Lawisprecher-Kaaile huree Anstieg- und Abfallzeiten
wilnache {wc b einer Rechoeck-Schwingung), oder eher Charakeeriatiben einer
Divesek- oder gar Sinuisdhwingung, zrigte mir, dall nody Mifiversrindnisse ene-
mehen kimnen.

TRAHIA "!mi

{

alle elehirinches Wege sollen Spradue villag geines Gbercragen.

Ex soll bei hoatinuierlicher Speadhe in ppdem der Lastaprecher 1-100 sne Ver-
adgerang der Ubertragong manbnden:

Albes, warin ALTEL [ zu bbren i, homme aus dem 1, Lasapredser Wi s,
sphter, as dem 3. Lausprecher W see. epditer, wow;
smi dem b Loutsprecher My & Uy, sec. apater, uiw.;
wat dem 30 Lanosprecher M, + ™y, & Uy sec aplier, wiwr;
aus dem 100, Lauespeecher i + "y + " + " + " + " 4 9y 4+ W)
o= Wi o WG pec, spiver: und s

ALTEC Il kommt der Summe aller Lautsprecher i-99 plus Ausgusg des pea
Launsprechers, der um Yy sec, podversigert san wll,

Doe Zondilferenz pedes Sagnals awischen ALTEC [ wsd ALTEC 11 bevrigr alse
-|I- +-J:| +“|rq.+ “.I'. +"II|.+ .Il + -IIl '|""J-|. + Hl + "'|';+'.r||n-_.. mlso ca. 1€ sec.

bam mifee alss experimentieren, ob kErsere Durchlaufzeicen (e sidh da-
durch ergeten, dull man ali kereeite Verzbperung YV oder YV oder Vi oder
i ver. wihle ansselle vom 'is pec ) ok evenmiell als ghastiger Fir die Wahr-
neharung riner kemtnuierlich langsamer werdendien Spiralbewngong erwsisen.

Alle Lawtapreduer sallen glriche Lauomirke haken,

In ALTEC Il soll dir Informasion voo vos @ desthids hirbar
wein wis & den Lawtaprochern 1-10a; die Summa aller Laungredher s—9s mul
o encrprechend ruridigencmmen wendes,

wvtl, mit e ocder Woa odler 1is oder Ve sec. beginnes mud (s die kentinaier-
licha Spiralbewmpang.

Dieeser beschoricbene Procef kontimsiedider Zeirverzigerung hass - in ovim-
wuell sluermierenden Awllihrngm - awd ridowirts verwendiet werden.

Die Zeirversigerunges blebm dimslbes; jedoch wisds Magnmophos oder
Mikrephon zuerit mic ALTEC 1] verbunden, der Ausgang ALTEC 11 ma
Layupredeer 100, Lautspracher oo min Launpreder g5 ww., bis jodo Signal
mit der grifaes Zetversbperung m ALTEC [ askomme, ln disesn Pall soll
drivs Summne vam einfaches Sppal in ALTEC [ hinrugemisdi werden.
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Raymond GERVAIS, Canada

PROJET 03 23 03 : SCULPTER UN ESPACE PAR LE SON

Une installation qui a pour but de sculpter un espace par le son en fournissant une équivalence sonore a une
proposition visuelle qui &'y préte specifiquement, dans ce cas-ci, une sculpture de Roland Foulin,

Il s*agit d’vne sculpture en contreplaqué laminé teinte au créosote et constituée de sepl unites orientees li-
neairement au sol et regroupées comme suil: Lrois unités carrées superposees identiquement a trois autres
unités carrées de poids égal suivies d'une unité rectangulaire dont le poids éguivaut a deux unites carrees
superposées, Au niveau de la pereeplion, on visualise au premier abord un ensemble de quatre masses suc-
cessives, soit trois unités carrées et une unité rectangulaire et ce n'est gu'une étude attentive de la sculpture
qui permet d'en déceler tous les éléments, d'ol son titre: 7 -4 - 3.

CARACTERISTIQUES DE LA SCULPTURE pour lesquelles une équivalence sonore est proposée:

1) Les matériaux de la sculpture sont d'une seule et méme texture {contreplague lamine) et jutiliseras
par conséquent un materiau sonore a texture unique,

2} La sculpture est placée par terre et orientée linéairement au sol. Cet aspect linéaire d'un object qui
s'étend a méme le 20l correspond pour moi au son tenu, Ce son tenu, & texture unique, serait répéte
successivement a intervalles réguliers, de facon a ce qu'il soit toujours perceptible, comme la sculpture
I'est, dans "espace. Ce son doit étre identique afin d’eliminer par sa repetition successive toute dialee-
tique ou langage musical de par I'interaction de sons différents entre eux. Le fait que ce son soit tenu
et répété a intervalles réguliers plutdt gque soutenu indéfiniment renvoie directement a la fragmentation
de la sculpture en sept unités regroupees en quatre masses de poids equivalent.

{En ce qui concerne le type de matériau sonore approprié, je pense - par exemple - 2 une note de piano tenue,

regisire moyen, etouffée par I"application des doigts sur les cordes afin d'éliminer autant que possible toute
reférence a l'instrument d'origine, élément trop evocateur susceptible de compétitionner par diversion avec
la matiére sonore proprement dite. De la méme fagcon qu'on ne peut associer a premiere vue le contreplague
laminé de la sculpture a un arbre en particulier, on ne doit pas pouvoir rattacher des la premiere audition le
matériau sonore a un instrument specifique. )

PROCEDE:

Afin de reconstituer en quelque sorte cette sculpture dans "espace par le son (onentation/masse (forme), je
propose ce qui suit: prolonger vers les murs/le plafond, a l'horizontale et a la verticale, les arétes de chacune
des guatre masses géometriques visibles en tracant un reseau de lignes imaginaires issues de chacune de ces
masses, Aux limites de cet espace (murs/plafond ), indiguer 'orientation de ce réseau de lignes a leurs extre-
mités & "aide d'un trait-repére.

Par la suite, je retire la sculpture de P'espace. A chacun des trails-repére ou points d'attache, je fixe un petit
haut-parleur {tweeter) pour diffuser le son. Ce son propulsé au sol et du plafond suivant une orientation
stricte et rigoureuse définie au préalable par la sculpture, constitue une experience de perception non equi-
vogue, Le spectateurfauditeur circulant dans 'espace en controle et modifie sa perception suivant ses deé-
placements. Ainsi par exemple, lorsqu’il s'approche du lieu demplacement original de la sculpture, une
serie de haut-parleurs fixés au plafond suggeére, de par 'intensité sonore accrue perceptible en cet endroit,
la présence physique méme de cette sculpture et son orientation. Lorsqu'il s"en éloigne, le son est percu
différemment par I'oreille comme la sculpture 'est par les yeux suivant qu'on la regarde de prés ou de loin,
fixement ou en mouvement.

VOIR LE SON:

La visibilité de ce réseau de petits haut-parleurs constitue un sujet d’attraction visuel illustrant le processus
de [abrication. Pour obtenir un espace totalement vide i I'intérieur dugquel 'orientation du son ne serait
plus visible mais uniguement audible, il faudrait construire un faux plafond et de faux murs pour dissimuler
tous les accessoires. Ce sont deux alternatives différentes et intéressantes a la fois,

ENTENDRE L'OBJET:

Dans cette piéce, on pourrait parler du son en tant qu'objet puisque tous les sons étant identiques, le pro-
cessus sonare est pour ainsi dire totalement perceptible dés le premier son comme la sculpture d'un premier
coup d'oeil. Le mouvement inhérent au processus est en guelgue sorte annihilé, le debut et la fin étant com-

primes en une seule manifestation ohjective. Comme il n"y a pas de dialectique musicale en tant gue tel, la
matiére sonore est percue comme matiére sans autres liens associatifs,

-h.#-

} Je remercie Roland Poulin de m'avoir
autorise @ utiliser sa sculpture afin de
3 z formuler ce projet.

Bernard VILLERS, Belgique*

A L'ENVERS A LENDROIT

Un projpet, des prajets pour ' 03 230 03

1. prapozilion-preparalion

Sur un certain nombee de feuilles carrees, de papier pebure
{translucide ), j'imprime en serigraphie le meéme trait, la miEme
trace de couleur, en travers de ln page, wisible aussa par trans-
parenee & on retourne la feaille

La série etant imprimée, les feuilles sonl “rangées" dans le
Mus grand desordee, Coup de vent, courant dair, seches
cheveux.,. Ensuite, numératéed dans “*'ocdre® ofl on les a
Eroanvees,

&, accrochage

Epingler. Funaser. Tapisser,

L= myars dune galerse. La chambees. La rue.
ICEMAINTENANT: Cetie feuills de 13,2132 cm, teaver-

soe d'un trait one, exi b douziems du Lirage.

Hur le mur (Blanc) on a dessine ao erayonR un rectangle de

52 B cm {long. ] sur 45,6 cm (ki)

[ans ce cadee, les feuilles sont placées [colle? épingles? | de

gawche 4 drodte el du haut vers le bas,

{Dans e cas d'un collage on peul enyisager de coller les fewil-

les restanmtes par dessus les premieres.)

Ici, le tas restant est pos# dans un coin de la gnlerie,

Bernard YVillers Bruxelles 77



David TREMLETT, Angleterre*

03 23 03

FROJECT

#selection from accumulated colour slides
of food, restaurant/food lmages

#Ci{bachrome prints (10) made from celected
slides

#orints wounted and matted in 8x10" frames

#exhiblted ln appropriate restaurant for
one month

#printe are for eale

#ecommission to restaurant owner

#black/white photogzraph made of pletures
as they are found hung in the restaurant

#life-slze, half-tone photographle enlarge-
ment mede of b/w photo,.

#enlargement 12 mounted on one wall (or more,
depending on how many walle of the restau-
rant are present in the orlelnal b/w photo.

#actual, framed, colour prints are agaln
hung this time on the b/w photographle

/'Zu, W w

March 1977.

7 s " Roger CUTFORTH, U.S.A.




E:, :.rlllx_‘ﬂ*'l -:ll'= R!I

Francois RISTORI, France*

PROCUITION — PEINTURE
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Daniel DEW AELE, Belgique*

0% 23 035

0.F 730 = Succursale N _
Montreal Dewaele Danial
ranadsa

Rijselsestraat 136/10

Bruges, 20 fevrier 1977

Monsieur,

Afin deprouver la liberté physique en tant que telle, Jje me parmets

de wous proposer de délimitér trois =5"‘“EE & 1'aide 4' asutocollant et ainsi
d' accentuer la superficie du pavement des autres espaces non délimités par
ce méme autocollant.

Je wous presente mes salutations distinguees,

Aule fu/

Daniel Dewsele

Ana LUPAS, Roumanie”*
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Maure STACCIOLI, Italie*

Citta 41 PESARO
"Sculturar la citth cemes campe eperative® Aeflt 1976

J'al cheisli d'étudier psur réaliser ma "sculpture-in-
tervemtisn", le quartier de Seria s 1'smbeuchure du Tlen

ve Peglim, placéds au marge nerd de la ville.

Cette partis ds la ville affre, avec mem aspect degra
a6 ot centradioteirs, deuxr primoipaux metifs de carrespen
dence aveo le signifié de ma fagen d'sparar; c'esat-a-dirs
qu'elles m'est pas représemtative mi teuristique, et qu'al
1l & é%é ebjet d'une particuliére prevaricatiea urbaniati
qus & caractdrs explicitememt spéculatif. Le prejet de la
"sculpture-interveatien” ques Jje prepese et gui sera réali
sée danm le ceureat du meim d'avril I977 ne ss plass pas
dams ce milisu-ol cemme ' sbjet 4d'ermaement du gquartisr,

mals cemme prdipence ¢ritique expressémemt prewecante,

Jean-Pierre SEGUIN, Canada*

Jodd DAVIS, U.S.A.
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BY WATCHIRG THE
COURSE ON THE WIDED
SCREEW AND RECALLING
ITS IMACE TO YOUR
MiND, YOU ENJOY
THE CAME

PART-1.
RECORDING THE
COUBSE BY USING
i VIDED CAMERM,
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“ABOUT THE GAME"
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“METHOD OF THE GAME"
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Suzanne HARRIS, U.S.A.*
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Bogdanka POZ N__AH OVIC, Yougoslavie

- E

Slobodan PAJIC, France

PROJET POUR L'OUVERTURE DU MUSEE GEORGES POMPIDOU POUR QUE L'INAU
GURATION DU MUSEE SOIT URE FETE ET UNE CREATION COLLECTIVE JE FRO
POSE DE COUVRIR TOUTE LA SURFACE DE LA PIAZZA DEVANT LE MUSEE AVE
C DES BOULES DE 6 CM DE @ POSEES SUR UNE COUCHE DE PLATRE LES PER
SONNES CHARGEES DE L'INAUGURATION DU MUSEE ET LE FUBLIC TﬂhCnHDHT

DE NOUVELLES FORMES GRAFHIQUES EN TRAVERSANT L'ESPHEE DE LA PIAZZ
A AINSI CRGANISEFR PLUSIEURQ MICROPHONES SERONT FLACES PARMI LES B

OULES ET LE BRUIT DES PAS SERA AMPLIFLE PAR DES HAUT-PARLEURS DIS
POSES TOUT AUTOUR DE LA PIAZZA TOUTE L'ACTION SERA FILMEE AVEC PL
USIEURS CAMERAS VIDEQC CE PROJET EST INSFIRE PAR LA TRADITIONNELLE
COUPURE DE RUBAN QUI PRECEDE L'INAUGURATION DES NOUVEAUX EDIFICES
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Eliane RADIGUE, France*
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Christian JACCARD, France*

FROJET POUR LE QUARTIER DE 1
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- Brian KIPPING, Canada Stéphane BAYARD, France*

LE TRACAGE 0By PRAINES.

Hisa

— Mice A VeTAT AATIFICIEL OEs PRAINES

PAL, LE TARCAGE QALAMN. ARTIFICIEL.

HUjouRD ' Wul,

~MBE § L'ETAT AKRTIFiciEL PAWN LA
PHOTOGRAPHIE |

— U'ARTIFICIEL ETANT OB PLUS ConNEIRME

VAR, LE TRAcCHAeS OBLAN. ARTIFICEL.
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Peter HUTCHINSON, U.S.A. Alan SONFIST, U.S.A.”
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Ger w00d Gl
“GENE ENCLOSURES”- - INTERNATIONAL PROJECT
, iy —] As “technological progress’ is moving at a faster and faster

rate, our natural forests are diminishing throughout the
o world. Through the creation of a series of ““Gene Enclosures”
with photographs and elements of the world forests, future
generations will be able to reconstruct extinct forests.
T v (112 Greene Street - - Gallery, New York, N.Y. 10012;
Nk Oct. 9 to Oct. 28, 1976)

Jean-Michel SANEJOUAND, France*
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\\ 35 vdléviasurs L surans carmes 0ot disposds selon la géomstris rigowrevass do cared sutour d'us
gracd varrs dépoll sur laguesl & #td deseind le graphisss de bass d'un hémtisphére planisdtriqus,
I'.."l 'eet-h-dire, us cercle cosportant les latitudes &% les longibales.
Bar os werre ddpoll sont projetdées; par rétroprojection; des dispositives reprdssntant solt
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Cette progromsmtion sot oo appert dtrelt avec la poograEsation des 3§ fdldviseurs. Ceuz-ol
diffusest dea filss vidéo pri—soragleirds alnsd gus dea 1 o de l"seviracoossct lemddist
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Sur RODNEY, Canada Klaus GROH, Allemagne
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maurizio nannucei / progetto per una parformance da realizzare in
montreal
art / scrivends camminando

percorrendo dall'angolo con rue st. xavier, rue de l'hopital fino a
rus at, alexlas, in questa a desira fin0o A rus notre dame, dallse

quele & destra in rue st, jean fino all'angolo con rue de 1l'hopital,
dalla guale tornande indietro & desatra in rue de notre dame fino
gll'angolo con rue s8t, xavier, 4i qui sul lato oppostc di rue notra
dame, fino & rue da bleury, dalle quale a deatra si glunge all'angolo
con rue at. jacques, in questa & destra, pol &ncora & destra in rue
gt. jean fino all'engolo con rue notre deme, tormando in dletro
voltando a destre in rue st. jacoues fino &8 rue st. xavier, de cul

"Agiddie

L |

-
e
=
=
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a daatra in rue dsa fortifications fino 4 rus de bleury, in cui primas "
g ginieztra fino a e st. jacques, poi tornando nella direzione T _
opposta fino all'angoloe con rue craig, si traccia in serittura f et f
topografica la parola art, g i =
per ogni lettera scattare venti foto intervallandole in rapporte slla : e =
distanza. i, 3 =4
2 ors
E’ s -
O
= S :
et ;
:Z::h_."-.'.f'.'.‘" :
T e
_v. =
rewk ebin Il.'.: :
L
Spen ! 5
i F o “
i g .
i &
S 1
- -
ami oh ~ I
e =




mateérialiasation de la présence de
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appropriation
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. Empreinte d'une révolution du Lac," L'Alater"
en suivant le chemin pietonnier,
" Biirgermeisterweg " .

. Départ : Jungfernstieg, par Jungfernstieg

Briicke, Ballindam ...::csisssesssssas .
. Retour : Au point de départ : Jungfernstieg .
LIimitation

i I S S T (N S S T e e e i - e e i i - e e A o D N N W AN SN SN W ) RN R ST

. Emprise de l'Espace Public entre la Ville et
le Lac./. Le Lac et la Ville.

» Découpage de 1'Espace délimité, du parcours,
en 44 phases selon le gquadrillage du Plan.

en rapport avec le lac

. Traduction & 1'aide du Plan ( 1/2500& ) et de
Photographies quli montrent le corps de dos,
plagé perpendiculairement a la limite du Lac,
le regard lui faisant face .

- Cela pour chacun des points du gquadrillage du
Flan, situés hors de la Limitation du Lac, a
1'intérieur de la Ville délimitée .

. Les orientations sont faites & 1'aide du Plan
et de la boussole .

en rapport avec la ville

. Traduction & l'aide du Plan ( I/2500& ) et de
Fhotographies, gui montrent le corps de face,
plagé perpendiculairement au bord du Lac, le
regard face & la Ville .

. Cela pour chacune des phases définies du
parcours .

. Las orientations sont faites a l'aide du Plan
et de la boussole .

interférence émotionnelle

~ Traduction &4 1l'aide du Plan ( I/25008 ) et de
Fhotographies, des interférences entre chacune
des phases du parcours et la délimitation
envirconnante de la Ville ,

la ville

matgérialisation de la présence du lac

ANEIGNUNG
BEGRENZUNG
MATERIALISATION
DIE EMOTIONELLE INTERFERENZ
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délimitation de la ville
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APPROPRIATION
LIMITATION
MATERIALISATION
INTERFERENCE EMOTIONNELLE
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Sylvie DEFRAOUI, Suisse*
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TWO HOURS IN AN UNKNOWN (1T}




Sjoerd BUISMAN, Hollande* Michael de KROON, Hollande*
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Paul Armand GETTE, France*

CONTRIBUTION A L'AFPFROCHE
O UE LIEY JOEICONJUE

leg glemente du paysage - deferaipation Ceg mires de
travall (4} = melevas peastusls de im tamperaturs ds
1'elr [B), par exzemple & la surface du sel LL) et =

150 as. 4@ astts oarfaces (2).

fravail mur les lisleorow deg slémantes du paysage, 4
limitetlon de 2es Ligleres &t stabligssnant de “Lran-
gecte™, releven floristigues lLinsslres jaionnes dao
raperes decamnatriques (C) - obsacvitions anteamologl-
queg (Bl o eusres.

.
=

Pravuux dietlguetass gar Gef spécloane <A la GoMYEE=
virw veagetule (E] = puarage de porticaos Qu acl 1 1e

m2 temolo (F], ces cadragee pouvent permsttire des at-
udes oomparatives canm le Tempa.

Ces travaul ne sont pee des travaax solaptlfiques, ce
gont des "lectures” utilisant des methodologles &n
Aghorg de leur conteaxte at des criteres qul geaarhig-
sent regissent lee diseiplipnes dont ellsa resaortent,
apal &tant valeble pour la photographis agalement. UwF
"lgctures” ocastituent me propre vislcan d'un lleu guel-

onque. Les 1llustmtlons qui acaompagnent ce projet
proviannent 4'an travall realles :uTihi_iﬁmiriﬂiﬂTfﬂ
I976 aves le sonocurs des alaves d'upe =Qole des HeRul-
AFtE.
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Pierre COURTOIS, Belgique
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L' ART

ENTERREZ VOTRE ART - LA NATURE EST

METTEZ L'OCEAN ENTRE VOUS ET VOTRE (EUVRE ENTERREE

Yous &tes prifs d'envoyer des oceuvres d'art (textes, peintures, alfiches,
estampes, livres, sculptures, films, vidéo-cassettes, objets, photos etc.) &
vos amis en Europe ou 4 Fried Rosenstock. Vos amis pourraient les enterrer
dans la fordt gde Sherwood, &4 Fontainebleau ou dans ls Schwarzwald. Fried les
enterrer dans l¢ bois de Vallombreuse (voir ci-dessus). Chague ceuvre sera
enterrbe le plus profondbment possible afin de ne produire aucun dommage
bcologique ni esthbtique. Un certificat d'enterrement, ainsi que deux
photographies des obséques de l'oeuvre et de l'emplacement od elle est
anterrfe seront envoyés 4 1'expbditeur. En attendent, on demande & tous les
artistes d'accroitre le domaine de la nature dans son propre milieu.

ENTERREZ YOTRE ART - LA KATURE EST L'ART

Fried Rosenstock

¥ia di Poggio Gecco B
50015 GRASSINA (Florence)
Italie
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Tony URQUHART, Canada*
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Melvin CHARNEY, Canada

DEMONSTRATION::

... Deux personnes arrivent au coin d'une rue, d un terrain
vague entre deux édifices, ou dans un musée. La, elles trou-
vent guelques morceaux de bois. Elles commencent a construi-
re un objet. Lentement, l'ocbjet prend forme. Lentement,
par les gestes que les bitisseurs posent, la figure d'un ba-
timent s'impose sur leur présence; ils sont 1la, a cGté,
derriére et au-dessus de l'objet. Lentement, la figure du
batiment prend les traces d'un monument, d'un temple, d'un
tombeau, ou d'une maison gu'on voit souvent chez nous. La
construction est terminée. Tout de suite, 1ils la démontent,
réaffirmant leur présence sur l'objet. Tout ce qu'il reste
a4 la fin est un tas de bois... Le lendemain, ce rite recom-
mence sur un autre coin de rue, un autre terrain vague, ou
dans un musée...

Charles SIMONDS , U.S.A.”
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g Michel BOGUCHI, Pologne*

L'exercice xvloopnone est une tentrtive de
construction de 1°" objet secrel® cul ser T
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sbdermit & “putres Tornctions ¥ nept =¢ 8 3 o
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Le xylophone lL,.rdrlind
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Bruce PARSONS, Canada
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PROPOSED NATURAL EVENT
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Where Niagara Falls were 30000 years ago. Since that distant
time the Falls have receded seven miles up the gorge. Some-
time in some future age the Falls will reach Lake Erie............
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Alex SILBER, Suisse

the contemporary pencil

Alex Silher

Janice GUY, Allemagne

JAnKe aUY

Giuseppe PENONE, Italie
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Jurgen KLAUKE, Allemagne* John HEWARD, Canada

Mlusloniist, |, Pareldalisgriech. ).
o Tauschunp”, Phantasiebild, vaor-
nehml, positiv  gefihlabetontea.
Im Gegensatzs zu der Sinnestin-
schung, der berhaapt kein dnbe-
rer Heiz entspnicht | Halluzins-
tion), heidt die Um- und
Falschdeutung von tatsiehlichen
Sinneweindricken. 1, kommen
mezst dndurch rustande, dadl sich
in den  Wabhmehmungsprozed
iberatarks Einstellungen, Erewar-
tuspen, 'Wansche, Afekts, etwa
Angat- oder Furchikomponenten

fetad - sophious

einflechien, die den Sinngehalt \eantinuing) FIRlga L. ¥
und den gestalthehen Aufbau der
Wabkrnehmunpen bestimmen. —
I luseoraspiele, = Fiktionsapiele,
Johrn Heward T 3

Brian MAC NEVIN, Canada* Giorgio CIAM, Italie*
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Jean-Claude PIGEAU, France*

Michael DRUKS, Angleterre*
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Massimo NANNUCCI, ltalie*

Francoise SULLIVAN, Canada




Dorothée SELZ, France*
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Jean NOEL, Canada Gianni PISANI, Italie* L= =
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Walley STEVENS, Hollande*




Micheline GINGRAS, Canada
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Marcel JEAN, Canada
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Michael CRANE, U.S.A.* BE VAN DER HEIDE, Canada

or, at least sometimea my work lookelike art
locking like iteelfl photozraphed in

a typewritar

in a typowrlitar

'|i|lI‘I|"‘

Antonio FAGGIANO, ltalie*

( Fe}Jruary 24th I took a cut out piece off one of my recent
j paintings and tucked it underneath my shirt put my coat
on and with a tape recorder met with the photographer
Arthur Mackay at the Atlantic film Co-op.
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B TUNGA, France Alison KNOWLES, U.S.A.

L aRTE Swe (L wWe ¥
Tiegh 75

AT ek . A

g et

Jacques-Louis NYST, Belgique*

Kiskt o £ bl
T gus fo Lar it

75. Jn (findiay fos e dadic jpue ywbdll e fou) il fibansce




Topographie (eolo) durée longue porte refermée

bois gifflement

durde moyanna bruit
durés longue son blanc un mot
trois timbres différents m&tal pord
mp/p attagques simultanées bois
durée conrte suivie d'un bruit un mot eilence
silences sifflament phrases ascendanta
un mot bois durde moyenne
bruite de pas silence denx timbrea différents
aotivités durée courte durée courte
Eilsnce oing double ecroches battements
un mot darde longne suivie d'un bruit un mot
porte refermie son blane accord
gourdine bruit sourd durée longue
quelques sxarcices porte ouverte pp/ut/p
regiatre moyen bruite de pas métal
peaan voix bruite de pas
silence bruissement de l"eaun murmuTe
deux timbrees différents mota d'une pilce vers...
pble bruits de pas pénombre/lunidre
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Yves BOULIANE, Canada*
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MY DREAM SOUND or, On the Inside of the Opposite Side
| @76 [BETH ANDERSON
foam BlG DEBL #4, fell |

In December 1973 in my home in Kentucky in my bed in my mother's
house [ dreamt a very high electrically jangling sound that looked like Us:
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limagined it did, at least

The sound was accompanied by an image approximately three inches
wide that went a1l around a darkened room and met neatly in the corners, 11 was
three-guarters of the way up the walls and quivered like an carly movie. This little
ribbon of visuals reminded me of that kind of decoration that wallpapered walls
used 1o have where the wall meets the ceiling. The ones in my room when I was
little were roses every two inches with a little blue border at the top and botiom
of the strip.

When | woke up, | wrote down what | remembered about it. | wrote:
*Telephone type poles on their sides—an active drone over which other sounds can
be overlayed and mixed —and a visual on all four walls that is a thin strip-little car
type shapes like flyving saucers maybe with no details

les Verles toflives o Afrigue
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| | Philippe DELEGLISE, Suisse*

Beth ANDERSON, U.S.A.

just outline—and the poles drawn repetitiously that are tiny and a thin ribbon of
them—white pearly glowing outline on deepest velvetl black-shimmering unevenly -
jangling.” | wrote a title for it which was: Miles and Miles of Sound,

Later | decided [ didn't ike the title.

[ didn"t know what to do with the information because | didn’t know
anything about projection techniques and | had never heard anything like that
sound. [ didn’t think | could find it in the Buchla or the Moog. Maybe the Tcherepnin!
| talked to quite a few people aboult it but they couldn’t imagine how to do such
a thing, so I let it lie for awhile and moved to New York.

When 1 first got to New York City | stayed inside trying to ignore it, so
1 read a lot of books. 1 found a passage in Jealousy by Robbe-Grillet which said,
*They sound like mechanical cries, uttered without perceptible molive, expressing
nothing, indicating only the existence, the position, and the respective movements
of each animal, whose trajectory through the night they punciuate.”

Existence, position and movement were important. I had the idea that
over the drone the sound would move around through speakers and show its tra-
jectory. First, the existence of the sound would become apparent, then the different
sonnds” relationship to cach other, and finally the sounds' movement through space
would become clear.

In the March 1975 calendar Tor the Anthology Film Archives, there was
a picture of a zoetrope. 1t was, | later found out, an Edison invention of about 1830,
but | liad seen it before in one of those little orange biographies of unous people
that children read. | decided that nineteenth century technology was just what 1 wanted
to work with, so | went to the public library and spent the day trying to find directions
to build a zoetrope. There were five books in the main branch that mentioned it.
They were all nineteenth century books and nonce of them could be Xeroxed because
they would crumble -so the librarian said. None of them had detailed diagrams.

My next step was 1o begin to write friendly letters to Kodak, to the Soho
Media Coop, and to ZBS Media Foundation. T figured il anvone would know, they
would, (Alison Knowles didn’t know. George Maciunes didn™ know.)

Mr. Ryon of the Patent Department Musewm at Kodak wrote me and said,
“Cassell’'s Cyclopaedia of Photography, Cassell amd Company, Lid., London, 1913,
describes the Zoetrope as an open cylinder with vertical slits round its sides and
below them a series of motion piclures which were viewed through the slits as the
eylinder revolved. This waz one of the several deviees invented in the early 1800% to
produce movies, | have seen many Zoctropes both hiere and abroad but 1 have never
seen one that had a light source in its center and projecied an image outward. In
every sample the observer looked through one side of the eylinder at the picture
on the inside of the opposite side.”™ e also told me (o write Mr. Spira lor more
information.

|l wrote Mr. Spira. He repeated Mr. Ryon’s description of the zoctrope
and said, 1 really cannot tell from your letter of October 8th whit you have in
mind, but doubt that the zoetrope would do the trick. 1t does not project.™

While all this investigation of the visual element was going on, the sound
remained undiscovered. | had begun to imagine it was the sound telephone poles’
wires made when they are hung over long stretches in the West. Bob Bielecki, of
ZBS Media, said telephone wires don't make that sound in the East where they are
more often interrupted, Since there was no possibility of taking a long drive across
the country to check this sound out, | began to listen to every thing more closely
in an attempt to find the hiding place of this dream. Ahly, Ahly In Free.

| applied to the Artist-In-Hesidence
program at-ZBS. | wrote a proposal for a plece
| never did really do and the next day | wrote
again with the dream piece idea. Somebody
liked the impossibility of the idea and 1
wient there in Movember.

The studio was on a farm in upstate
MNew York, There were two seventeenth
century homes and eleven people, including
children. There were dops and cats and chick-
ens and a pond and a canal and a river. We
went up to the falls the frst alternoon and
recorded them with the hydrophones. One
night we had a big storm and we recorded
it. We recorded the big metal construchons
on the side of the canal as the barges wenl
through with contact mikes and | histencd
to most of the environmental sound tapes
in the studio library at various speeds. There
were night bugs, rubberband frogs, bull
frogs, peepers, variegated loads, bees,
chickens, cows, and lots of ambience. | looked everywEAR for that sound.

| didn't find it there, but | did make some music that was very much
like the dream sound—only with content added. I calted 1t They Did Ir. It was
hassd on an undercurrent of a loop made from the recording of the cable that was
stretched across the waterfalls, a 60-cycle oscillator tone, a newspaper slory of a
southern wedding, some RRRRR and SHSHSHSHSHSHshshshshshshshsh made
from tape echo and reverb, a little envelope follower and u voltugecontrolled
amplifier. The set-up looked something like this phiota Bob Biebecki

Finally, in this ¥
colored-in version of the dream,
there was a piano part made
of decoded octaves—pure and
romantic

photo Haob Biglecki

Just before 1 leil
thig idyilic communal program,
someone pul up an announce-
ment on the bulletin bosird for
a CAST grani.

Tom SHERMAN, Canada

I was boiling water for my tea, When [ went bo pour the water there was

a dead cockroach floaring face dewn in the pan. T stopped my hand before

[ poured and looked at the dead body for a long moment. I dumped the hot

water down the drain and refilled my pan from the tap,

German Cockroach: mnatural size
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My first tape recorder was a Enighe KN4110 (35pUB06), Allied Radio Corp.,
100 M. Weatern Ave,., Chicago, T11. 2 speed, & track monaural recorder,
stereo playback with external asplifier, power supply 105-120 volts AC,
60 cycles, rating 40 watts .38 amp at 117WAC, 30 watts .31 amp ac 117VAC
{record, less sotor). Tubes: RF amplifier ECCBIJ1IAXYT, AF amp =—cutput=-
bias oscillator ECLB2/6EME, stereo preamplifier ECC83/12AX7, rectifier

EIBO/6V4.
Brown-banded Cockreach: natural size f"'-—"l

1 have done a great deal of sound work on oy sachine. I lived im an
apartment with a cockroach problem. I used to work late each evening
making new mugic. 1 kept oy machine in the kicchen. Every morning I would
have toast and jam with ay coffee. In the morning 1 would listen to the
recording 1 had done che night before. 1 knew that cockroaches were

hiding in my machine. T would spot them sitting on Eop of che machine
when 1 turned on the kitchenm light. Ome s#vening my machine sesmed to

short out while I was listening to & new passage. I curned ic over and
opened the back to get at the tubes. Cockroaches started pouring out on
the kicchen table. They had nested in the amplifier stage. They were

feeding on -y capacitors and had saten the insulatcion of f moar of the wires.
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Luciane Bartelinl - The Burizl of the Dead [
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Twe phetocopiesa, part of a project for a Beek, reproduciog 17 phete
coples ef: objects, documents, photegraphs related to my own past and
to & literary text "The Burial ef the Dead™, & mection of T.5. Eliot's

*The Waste Land", ey b b B S ; :
: i SR ST S
e i v - _(_ i . T
The image showed is the face of a cousin of mine who died ef cancer ' i e ™ Ty
at the age of tweniyfive. I was eleven years younger and st times had D sy £ bt e e b Wk el St |
served as her plaything as child. The photograph is the image fer her 1 y == o 2 -
gravestone, as is the custom in Italy; her features have been heavily — - _
altered by the photegrapher in order to adapt the picture teo ite - ' . TR G
specific functiem, an snamel medallion which is affized te the grave- i S ey o s e e b -_4 'f& R
stooe. It was thie phetograph that was distributed te friends and ; \ - |
family. Thus I saw it many times afterwards on my aunt's dining roem e : \'l. e -— e Sy d
buffet, in my grandmother's bedroem, etec. ;
e S— — e —— WA e -—-—|__|—|._ R — -
Por me, thie iconic alteration of her face is firmly linked to the ""fm.i gave me hyscinths fi a ;ﬂl:r: q&, - .
specific imeges of the poem: the passage from one atate to another, e — — AT __,-:‘J U ST 5 S T L
fertility (byacianths) cut shert by sllence and smptiness, 'rhly called m& the h,rncinth 51:1 2 : ¥ ;
— e Jrtme—rty V] e =
I firet resd Eliet's "The Burial ef the Dead™ when I was nineteen er -‘i'rt when we came ,qu 1i'-‘-21 frﬂl the E;I'lniﬂ'i‘-h El en, s N
twenty years old, snd very much caught up in such dilemmap as "What = - e — v p——s =L
are the roets that clutch, what branches grow out ef this stony rubbish?" 'Inl:l:} atms full, afd your hair “t' 1 enuld not|
The whele work is the relatienship between certalm ebjectes which are - _ ... __ Speak, snd my eyes ailed, I was neither :
part of an environment I've been living in and the obseseive recellec- et T = e . : P
tion ef phrases from my ewn cultural baggage: the verses. _____I_I._:L:mg_n_n_r_dﬂd, _ul;I_k:nE!__nEthi'ﬂg, : g
l—— _ Looking into thy’heart of light, the silenca.
, _Ded' wnd leer das Moar.
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Barry MC CALLION, Allmgm
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HOE SHOES ARE A MELSTHE OF OCR CHARLCTER AND EIFERIENCE.

LOGK DOVE AND TEERS THET ARE: AT HIME, AT WORL, 0N BOLIDAT,

YER TOU'RE EAFPT AND VHEN TOU'RE LESS EAPPY, STURING AWCK OF AT TOU.
TOO CHOOSE TEEM AND TOU VELR THEM DONN.

Hince 1971 I bave kepl a resord of all the shows I have soquired,
msslly phatsgraphing thes o the day [ gt thee and somstises
re-photographing and writing soms obssrvaticos absut them latar.
I have kephk all this [aforeatios Lo my "Book of BB

L

Bill VAZAN, Canada

— Back in the first years of the 60s | had a loose
intestine - ulcerative colitis - from all kinds of pres-
sures and stress. What food | could take in went
straight through. Several intestinal cramps doubled
me up every half hour. It was like being kicked in
the balls. Always a water diarrhea - as much as eight
times a day - and the constant nausea. My stomach,
small and large intestines were perforated.

— Because of my retching, fear of throwing up and
the gastric juice belching, | began to keep a candy
in my mouth. It helped to a degree, but still too
many nutrients were passing ¢lean through, so that
most of my teeth began to decay.

— Eventually | ended up in hospital, down to 129
Ibs from the usual 170 lbs. My mind and digestive
tract were in one vicious bind and it needed to be
broken. Rather than operate to remove the intes-
tines, steriod injections were made to create a tem-
porary surface for the rebuilding of the inner intes-
tinal walls.

— At the same time | returned to drawing and wa-
ter colours for the first time in ten years. My
health improved.

— And my dentist, luckily for me, decided against
pulling out all of my teeth, extracting only four
and making over twentv-eight fillings.

Gerald MINKOFF, Suisse*
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CARDENA WARMING UP etc. COMPANY, Hollande* Gloria DEITCHER, Canada*
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penzando di emigrare

1l glorno 26 gennaio I977 verso le ore 10 =sono stato alla

biblioteca universitaria,
ho cerecato un libro sul Canada: he trovate "Histelre du
Canada®” di P.X.Gameau (vol.I)

ho aperto il libro a pag.ll0 f... une partie des Etata-Unia (1).
A cette époque, la péninsule de la nouvelle—écosse commenghit a
ftre appeléde Acadie (2); et le nome de Canada désignait le pays
gue nous hahitons, mais aves des harmes difféerentes, besucoup
plus dtendues,

La Neuvelle=-France, avant la découverte du Basisaipi,
duguel ¢e nom a'etendit ensuite, embraszaalt dong ...etc.

& la walléas

io non conoaco il franceaes come polrel emigrare
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enigrazione, 1'altra condizione

per abbandone/per idea/per poco/per gioce/per mimeria/per avers/
per dimenticare/per amore/per nave/per poi/per anche/per trarre/
per capire/per Maupassant/per i figli/per teatimoniare/per te/

per rifarsi/per lom, mai/ per una donna/par mlie-nazione,
per emigiailons
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Proposal for a collabarative creation of an environmental Kinetic Painting
by Paul Cotton of Trans-Parent Teacher's Ink, and a Patron - Collector

1. 1948 Chevy Carry-all with California License "1 EEG" is now painted bright
yellow with black letters on yellow rool signs reading:

This is Mot a,
SCHOOL BUS

This 13 the "Vehicle” with which the collaborative painting will be made, Plans
include the completion of painted surface and finishing details on the exterior. The
interior will be a mini-museum housing a display of the lirst Astral-Maught suit,
the Origin-All Stamp Collection, The Book of Life, The Chain of Beings, and other
docurmnentary art-facts. Electronic equipment will include radio, tape recorder,
CB radia, 35 mm, camera and a Polaroid. An engraved brass oval will be alflixed
to side doors reading:

| EEG
Contributed
to
The Museurmn Without Walls
by

(Iiame of Collector)

Plinio MESCIULAM, Italia*

PLINIW MESCIVLAM . THE OSTENSIBLE EPIFHANY.

THE OSTENSIBLE EPIPHANY (ONSISTS OF APOLE CM. 188 HIGH  CM. 4 WADE AND

CM. 3 THICK | INWHicy THEY ARE FITTED PLAQUES OF DIFFERENT NUMBERS AND
MEASUREMENTS. THe FIRST ToP PLAQUE CONTAINS A PERSONAL MARK OF THE

AUTHOR, THE SECOND A PIECE OF PRECARIOUS WRITING, THE REMAINING TRANSGRAPHEMS

(BLow. UPS oF WRITTED PARTICULARS iN WHICH IT HAS BEEN LOST THE VERBAL MEANWE).

THE BOTTOM PART OF THE POLE ENDS IN A PUNT AND THEREFORE TO S16WIFY THAT THE OBJECT

Will ALwArs HAVE A PROVISIONAL CoLLOCATION, LEANRD To THE WALL INTHE STREETS OR

AT HOME IN A 0y THAT THIS DBJECT CAMNMOT BE GIVEN A DEANMITIVE POSITION,

THE OSTENSIBLE EPIPHANY INFACT IS BUILT TO CONSTANTLY COME P AGAIVST THE CHANGEABLE ASPECTS

OF A EVENTUAL SPACE INRELATION T WHICH IS SHowN (N THE TRANGGRARHEMS  IN WHICH THE
PRECARIOUS MARK SkO%w S CONSTANTLY CONTINOUS AND UWEAPECTED CHANGES IN CONPARISION Wi ThE
STABLE MARK.

AT cM. 32 FROM THE BOTTOM POINT, FOR 4 LENGNT OF (M. 13 THERE I5 THE PART MADE FOR THE HAMD HoLD
50U GHTLY MOLLOW- 50 THAT IT cAN BE EASILY HolD By THE HAND OF TRE MAN-. THE SUPPRT WILL Nor BE
FHE—OTABLE-MARI: THE WALL OF THE ESTABILISRED SPACE, IT Wwill B8E MAN “WITH ALL THE CHANSES
AT OF SEX ,AGE , CONDITION "WEARING  RACE , SoMATIC TYPES ETE.

WHEN sOME PERSONS CARRY [N GROUP THE OSTENSIBLE EFIPHANY, TUEY ARE UNITED BECAUSE THeY

ARE CARRING AN OBJECT OF THE SAME FORM, BUT EVERYONE IS INCLINED TO APPROPMATE FERSOVALLY
OF HIS O EPPHANY BECAUSE THIS OWE DIFFERS FROM THE OTHER ONES TOR THE MARKS N THE PLAPUES,

REPETMION 15 COMMUNION, DIFFEREME APPROPRATION,
WE—-"L (=20 I &-‘l—»-__,
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Paul COTTON. U.S.A.

2. The collector will pay for all initial expenses of painting and equipping the
"wehicle'" up to $3,000. In addition the collector will agree to pay all road ex-
penses including insurance, maintainance, tolls, tickets, gas and oil and gar-
age for a period of one year. QOil Company credit cards will be issued in the
name of "Trans-Parent Teacher's Ink." All bills will be signed with ficticious
names in the hand of the artist and rubber stamped by the Origin-All Stamp
Collection. The collector will also be responsible for film and tape expenses,
All bills will be sent to the collector to be saved for use, at year's end, as a
ground for a collage incorporating slide projections, photo-graphics, found
objects and images, drawings and other documentations of the trajectory of
the "vehicle" through the historical present of the United States, Canada, and
Western Europe. The 4' x 8" collage will become the property of the collector
in addition to tape recordings compiled from the journey.

3. This arrangement between artist and collector will create a direct energy

transformation of capital into the free movement .in real space and time of both
"wehicle" and artist. The "vehicle," of course, is the primary artwork and will
travel {reely through this stage-set of history as a Kinetic Painting. At certain
times it will be formally "on exhibit" and its interior will be open to the public,

Address interested inquiries to:
Paul Cottan
Trans-Parent Teacher's Ink,
cfo Anderson #22
32 East 2nd Street

MNew York City, 10003
(212) 777-6787

MM

S S

#
Thanks to M. Magritte whose meditations on aign and symbol as in "Ceci
n'est pas une pipe' have helped to make this work conceivable.

Jun MIZUKAMI, Japon*

Nagoya, JAFAN. March, 3%rd. 1977
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Dear Chantal Pontbriand

I wigh you the joy of the opening of your
project/event " O: 2% Q3 M IFETRIQILY
{ 23:00 J.M.T. ]

How are the things golng om 7 1 hope they are
running saocoth.

= ——

I send you " spell on leaf " { 276 leaves ), I
wrote and agked in the former letter, by separate

alr mail. Have ] your consent 7

@ Please handing thes to attendance

an March 2igt. and 1f possible,

Fleage send me the document photo-

graphe and data.

About my side of the response-event, 1 will send

¥You some documents, later.
apart from this,

I am walting for you the further more informat-
ion abgout " 03 23 03 " before the catalogue.

Sincerely yours,

kK £ ﬁ%‘i
? il <9,

12345678689

P.5.

I enclose herewith "9CORDS"™{ #45). Aj G

FAIN \Z AUN
|

1@ | peR | po
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(b61) EE MY XESRN2-1-1 : Xk U  0%52(931)9333
MIZUEANI jun : 2-1=1,shirakabechc higashiku, NAGOYA LE1, JAFPAN
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LEFTOVERS

LEFTOVERS. MISERY. POVERTY.
RESIDVE. REMAINS. GARBAGE.
ROTTENESS - EXREMENT. (ORPSE.

SHIT. DROPPINGS. DIARRMOEA.

DUNG. HUMUS. SEDIMENT. SCUM.
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Daniele LOMBARDI, Italie
DANIEL LOMBARD)
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Jacques LIZENE, Belgique*
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Guglielmo A. CAVELLINI, Italie*

PRESS RELEASE (republishable without further authorization)

—_— — — —

A letter from Guglielmo Achlille Covellini €o Dr. Willi Bongard,
Bditor of Art aktuell, January 1, 1l9/7s

Daar Tr. Bongard,
In the sprinpg of 1976, 10,600 copies of oy catalog

s Paintinre from the Lovellinl Collection were mailed throughout the

workd. This catalog comstituves one of my "Living=Room Sxhibitions"
and centains the following declaration: The museums, art sallerias,

and private nersons who receive this new exiuibition of mine nre to

congider it to have been rerlized in thelir exhibibtion spaces or living

rooma and in the future thay will be mentioned in my biocraphigsl notes.

I brve never been notified of even & gingle refusal to accent this
exhihitian pnd T thavafare feel puliiovigesd wo geglsare Loac 1 held
10,600 exhibitions in the spring of 1576, including exhibitioms in
all thae world's most important sIuseums, no exception being made for

the mugeuns used as the basis for the compilation of your Xunsthompass.

You should therefore have little difficulty in calculating the number
ol points that ghould be counted te my eredit and there can ba §o
doubt that thevy are sufficient to justify my ineclusion in the next
gditieon of your list of the 100 nost femous contemporary artists.

I am sure that you understsnd oy position and I hope %o be able to
trust io your collaberation.

Hany thenks sand best wishes,

GAC
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e



Juan D’OULTREMONT, Belgique* Franca PISANI, ltalie o
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SIGNEROVT

“*MYTHOLOGIES QUOTIDIENNES™, 1977

AR.C. 2 Musee d"Art Moderne de 12 Ville de Paris -
Apnl 1977

Duplicated copies of this text will be circulated at the ex-
hibition and one will be placed next to my three paintings
to explain their meaning to the public

Mythology is the study of myths, In itz original meaning,
at the dawn of Greek philosophy, myth was the symbalis
solution to the problem of origing and of the constitutive
“why"s" posed by existential doubts.

Later on, in Homan |:'|.||l:|_,|:|'r:. Iﬂ:'.'l:h': were consulered sym-
bols of philosophi¢ truth and moral regulations,

The modern use of the term has reduced and mortified
its signilicance. Myth has become synonyvmous with illu-
shon, & fetishistic solution Lo impossible problems,

“Daily™ stands for zomething linked with the events of ev-
eryday. A concept that includes the extraordinary and the
exceptional. Conversely, it can be inferred that *everyday-
ness” includes a concept of repetition. The passing of exist-
ence is a repetition of daily things in daily life. For this
reason, too, what 15 repeated becomes an essential, indis.
pensable structure, It scems to me that “Daily Myths" can
be distinguished under two species:

LEuR ARRET DE MoRrT

1)  those that can be referred to sociality
2)  those that can be referred Lo the individual,

Mythologies that can be referred to sociality tend Lo set
the individual at the hub of an objectifving and mysti-
fying process of conditioning, massification and oecull
persuasion. They are an integrant parl of social structures
and indeed by starting from sociality they act upon the
indhidual,

The second kind, Mythologies that can be referred Lo the
individual, are generated by the individual himself,

who organizes these mythologies in antithesis and in con-
flict with the previous ones, The latter are not always an-
tagonists of the former, but they are uzed az defence and
aliernatives,

My present work sets out to stress those Mythologies
which can be referred Lo the individual, and to underline
three aspects in particular:

1) Creative processes; ART;

2}  Critical capacily and capacity for dissent: NO:

3}  Alfeciive world: MOI;

The three words are bandaged, bound i, covered with
canvas or with some other wrapping. They are protected
as | protect my privacy. The monument has not yet been

officially declared open; it is not yet offered for public
admiration.

e e A————— e — P —

Un'impronta, miniera inesauribile di fre-
gi contorno di strutture primarie, I'ango-
lo, la piega del colosso: pietra e idee.
L'acqua salmastro-dolce, opaco liquido
arginato, di cui l'impronta é il fossile di
terracotta.

Svela i segreti recessi, stratificazioni sedi-
mentarie?

MNo: il segno di un palmo di mano, di
crettature digitali e sotto, pil sotto
ancora il segreto di un'icona sacra, il
suggello dell'opera d'arte, del mito, che
poi riproduce fedelmente il codice psico-
logico.

Manuale tangibile, feticcio inconscio
quanto mai diffuso per modello gia
sacrale, vuoi, stemma della cultura, im-
posta e impostasi stimolante scelte, anali-
si e riappropriazione di altre esperienze,
ma mille sfrangiature ai bordi: la sotto-
cultura.

Una statuetta, una ditata portafortuna,
una firma mitica su mura storiche, una
cartolina, un autografo, ed ecco imperio-
s0 1l nostro codice culturale.

Un fossile di origine inorganica; che
sviluppa la sua organicita nel gesto-pen-
siero di Daniele, una terracotta souvenir,
un pezzetto di mito che asportato, chie-
de imperioso la sua logica perduta, la sua
dignitd narcisistica si eguaglia adesso a
cento, mille altre impronte, solo il nome,
“la denominazione di origine” creera

intorno 'alone della sua importante sto-
ria.

Adriano ALTAMIRA, Italie

A mark, inexhastible mine of decora-
tions outline of primary structures, the
corner, the giant’s fold: stone and ideas.
The water saltish-sweet, opaque liquid
limited.

The mark of which is the carthenware
fossil. Does it revealed the recenes se-
grets sedimentary stratification?

No: the sign of a hand print, of finger-
prints cracks and under, much more
under, and still the secret of a sacred
icon the seal of a work of art, the mythe
that then reproduce exactly the psycho-
logical code.

A tangible manual inconscions fetish,
so much diffuse as already a sacred
model, and also, culture’s symbol, that
impose itself stimulating decision, analy-
sis and reapropriation of other experien-
ces, but thousand ravels on the bords:
the lower culture.

A little statue, a fingerprint lucky tali-
sman, a mythic signature on historical
walls, a card. a autograph, and here
imperious ours cultural code

A organic fossil that develay his organi-
calmen wish the Daniele’'s act-thought,
an earthenware souvenir a little piece
mythe that removed, asks imperious his
lost logic, his narcisistic dignity is like
now to hundred, thousand other marks,
only the name "La denominazione di
origine” will create around the halo of
his important history.




ALESSANDRO, Belgique

Chacun se présente aux autres en offrant différentes images de

T3

858 propre persopnalite, L'attitude de l¥interlocuteur améne & donner

différentes interpritations de soi-méme, L'autre étant conskdéré
st

r

Il

s

7
==

e

comnme apectateur, aure entre les deux personnes un Jjeu
d'interaction qui détermine ¢galement le portrait que l'on se fait
de 1l%'autre,

1 nous demandons a4 toutes les personnes que nous connaissons
de nous photographier tela gqu'elles nous voient, chacune d'entre
elles donnera de nous une interprétation différente. Leur interpré=
tétion signale un comportement différent de notre part envers
chacune d'elle (j'ai déja rdalisé lTexpérience de cet autoportrait

igé
- 5o o - 5 = = I
avee sinquante personnes différentes).; 744 [

Gunter NOLTE, Canada
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¥y a Longours chez les autres. un ascect de notre
TE = " e e L i o - - b | . -1 Y ¥
nu'ils comprennent mieux et gqul les concerne de plus pré
ralt done de notre image face 4 une série de miroirs dis
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L'imajse d'un homie doétendu, soucieux, de mauvaise humeur, joyeux,

lountes ces imarses différent, ne fut ce gue par notre comporte=

ment nul varie d'une époque 1Tgutre; on en rarde un so

iiformé, Mais s5i,s50i-méme,1%on multiplie sa propre image

LIYVEemnLT

gelon les

diverses facettes de sa personnalitd, l'on peut commencer a etablir

- - i 1 0 -~
i portralt relativement FlHH Precls de Sol=meme .,

Claudio COSTA, ltalie
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Janos URBAN, Suisse* Gianfranco BARUCHELLO, ltalie*
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I. llantérioricté deapotique de la scén= zlobale texiuelle 7

#

2. 1'enpreinte de la pensde de l'etre dans le signe des étenduss parléss 7
1. Boénario de deasaisissement des songes de 1l'dguivalence ghiffrée 7

ligne snésique adapiatrice dana le destin de la contradiction

o

4
5. pratique de la dissymetrie dans le devenir et du périr

-

B, 1"infini comme détermination de la matitre des rédels adgverus

7. médiation inaliénable décentrée del'impensé gestuel 7

B. le meme at 1iautre des immanquables tracés du savolr inconscient -
9, l'appréhension suetts de la rdvolutior introuvable 7

U. wide orients du simuwlagre,déplie dans 1'absence vue depuis toujours 7
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g'ézaler comme &tant sa propre vietime extaside?
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geuil imaugural parlé dans le nombril des réves 7

Phil BERKMAN, U.S.A.*




Jacques LENNEP, Belgique*

IMPRESSIONS D'UN VOYACE AU BRESIL, EN 1977.

L'auteur propose trente photographies qu'il réalisa au Brésil du 6 janvier

au 4 février 1977. Elles furent -rises successivenent & Saf-Paulo,380 Joao

del Rey,Congonhas do Campo, (aro-FPrete,3abara,Manaus,Belem,Salvador,Rio de

J ANeiro.

Toutea ces photographies présentent un "leit-motiv": des rayures blanchea et
noires sous dea formes diverses,Elles apoaraiseent principalement dans la si-

gnalisation routidre et dans 1'habillement des brésiliens.

Dans ce dernier cas, il conviendrait sans doute de le mettre en rapport avec

la passion de ceux=ci pour le fouotball.Plusieurs grands clubes brésiliens por-

tent an effet un maillot & rayurea blanches et noires.C'eat le cas de: Santoe

Pootball Clube, Corinthianas FPaulista,dtletico Kineiro, Botafogo.

A ce mujet,il faut aussi mentionner que la chance au pronostic de la "loteria

eaportiva” consiste i "faire un zabre" ( fuzer una zebra), c'est-i-dire miser

gur le club le plus défavorisdé.Le zabre apparalt donc- dans une certaine mesu-
re corme un foetiche,

J s Lenrep
Bruxellea [ Belgique)
& février TT
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Annette MESSAGER, France*
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La présente invitation marque le depart
de |'action Monument 2000. Celle-ci du-
rera vingt-cing ans et acueillera ainsi
un nombre toujours croissant lintéres-
sés et le participants. Le monument sera
composé de millions d'éléments, appelés
«units», disséminés par le monde entier.
Ainsi seront materialisés l'esprit. la men-
talité, la créativité da la génération qui
vivra d'ici jusqu'a l'an 2000.

QU'EST-CE QU'UN UNIT?

C'est un objet ovale, en forme de galet
ou de disque, d'environ vingt centimétres
(1), fait d'une matiére durable, expri-
mant la personnalité de l'auteur par le
choix du matériau, de la forme et de la
decoration.

Le Monument 2000 ne sera pas un mo-
nument dans le sens traditionnel du mot.
Le M 2000 se constituera de l'ensemble
de tous les units exposés, présents dans
d'innombrables demeures de par le mon-
de entier.

Les amis et les visiteurs pourront les
voir chez vous. les toucher et les mani-
puler. Un échange d'impressions se fera
au sujet de leur confection, ainsi un
reseau de units prendra corps. Aussi
une peusée unit qui ne prendra pas fin
et qui sera aussi durable que le unit
lui-méme. se propagera dans le monde.
(1) (Toutes les wvariations de la sphére
au parallélepipéde ‘aux angles eif arré-
tes arrondis) sont permises. L'objet sera
d'aspect convexe ou planz, en cuivre, en
fer, en pierre, en bois, etc. |l aura des
dimensions entre 15 et 25 cm.)
POURQUOI UN UNIT DE CETTE FORME?
Cette forme suggére I'éclosion de la vie,
Elle a &té comprise et utilisée a iravers
tous les temps par tous les peuples.
Aujourd'hui encore, chacun peut la fa-
¢onner A 3a personnalité, d'aprés son
temperament. Les variations sont inépui-
sables. Le choix de la forme est évident:
n'importe qui, disposant d'un minimum
de moyens et de connaissances techni-
ques. peut produire un unit, tout en
donnant libre cours & sa créalivité per-
sonnelle. L'objet se forme presque spon-
tanement, dés qu'on prend en main une
masse de glaise ou de cire.

M 2000 PAR CHACUMN ET POUR
CHACUN.,

COMMENT DEVIENT-ON ACTIONNAIRE
ou M 2000 ?

En versant Bfrs 100 (jusqu'a la fin de
1976. aprés quoi le montant sera eéven-
tuellement adapté) av compte M 2000,
450-0412001-01, Jos Jans, Hélene Keil,
Leopoldplein 32, 3500 Hasselt. (Indiquez
clairement vos nom et adresse).

Vous recevrez votre action. avec votre
nom et votre numero de unit. Ce numéro
devra figurer sur !'objet et permettra
d'identifier son auteur: il sera également
nécessaire a la projection des diapositi-
Vas,

La moitie de votre versement (Bfrs 50)
couvrira les frais (publicité, impression
des actions, enveloppes, timbres, etc.),
la moitié restante sera déposée ou blo-
quée sur un compte en banque pour une
periode de vingt ans.

Si l'action a du succés - et cela dépend
de votre participation - ce montant ser-
vira a l'ediffication d'un centre unit a
Paris ou dans une autre capitale. Chaque
actionnaire aura le droit d'y exposer son
unit pendant dix jours. Des diapositives
présenteront tous les units en projection
permanente.

Cette année, I'action M 2000 prendra son
essor simultanément en France, aux
Pays-Bas, au Japon et aux Stats-Unis.
Si le succés le permel, une société sans
but lucratif sera créée.

Une acte notarié a déja été établi a cet
eftet.

Informations: Centre M 2000

Jos Jans - Héléne Keil

Leopoldplein 32 - Tél. 011-22 34 55

3500 Hasselt - Belgique
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Nancy TOPF, U.S.A.* = vl

planets in orbit

4 new Came

round motion

the spheres of motion

the sphere of the heod

the spheres of the hip sockets inside the pelvias

the sphere of motion

round circular motion

rounding corners

turpning around jumping

around sinecing arocund

haneing arcund hanging

on - Follow the path of your energy

around - the circular continuons flow of energy around-

cycles- circlen

cycles of eircles

cyclical circle

sound of the circle-sound of the

jump sound of the stillness

the pause-waiting for

one to move walting for

one to stop movineg all in

motion together

Ehythm-listening-

Feet. Thinking about the

place to begin

the contact with the floor.
About Concentric Circles, August 1976
Nancy Top

Concentric Circles by Nancy Topf

Performance at P.S5. 1 of the Institute for Art and Urban Hesources
in New York City on February 19 and 20, 1977.

Performers include Patti Giovenco, Eric Hess, Danny Lepkoff, Nina
Martin, Debbhie Riley, Susan Schott, Bonnie Solomon, and Cathy
Limmerman

Enrico BUGLI, Italie”
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Gunter UECKER, Allemagne*
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Video = File = Uecker = Wolleh

realisiert fur die Ausstellung "Szene Rhein-Ruhr
72" mit dem Video=5tudioc des Museusm Folkwang EssSen

Sehwarzraum = Weifiraum:

Eubus 3 % 3 % 3 m auf elner Seite offen
Fequisiten: 7 Tischy 1 Stuhl, 7 Negel,; Schnur,
1 Eimer mit Farbe, Pinsel und Hammer.

1 Ferson schwarz bekleldet.

‘mag Gegenstiande befinden sich im Raum.
Raun und Gegenstinde sind schwarz angestrichen.
1.Phase: Schwarzmodulation. Statisch

Schwarze Person sitzt bewegungslos aufl einem Stuhl.
Die Kamera befindet siech in der Mitte vor diefom
Raum, und nimat Kentinuiérlieh jede Phase auf.
2.FPhase; Mittelpunktskulptur

Person steht auf und schlagt einen Nagel in den

Tisch.
%.Phease: Enotenreihung = Lineardimension

Eine Schnur wird an den Nagel gebunden.

Person versucht jetzt, den Schwarzraum, dureh Spannen
der Schnur vom Mittelpunkt zu den Endpunkten des Hau=-
mES, TU MES5EN.

.Phase: Linienskulptup

Pie Schnur wird jetzt zwischen Kamera und Nagel
{(Raummittelpunkt) gespannt und von der Kemeradff-
nung ausgehend, well gestrichen.

5.Phase: WeiBfivolumen {(Kontrastphase)

Weiter wird die weife Farbe Uber den Nagel, Tisch,
Stuhl und Boden, bis zu den Wanden ausgedehnt. Das
Schwarze wird dureh Weill zuruckgedrangt. Wenn der
Raum weill gestrichen ist, bleibt die Ferson, die
sich Jetzt auch well uberstreicht.

&,.Phase: Weifrsummodulation

Person setzt sich auf den Stuhl an den Tisch in
gleicher Position, wie in der Schwarzphase 1,
Statisch.



Joan La Barbara
12.31.76
NEW YEAR'S EVE PIECE
for animals and infants . . .

scored for electronics, scund and video [with wide screen projection)

In September I mcquired three cats who have turned out to be incredible
teachers. One of the characteristics I find fascinating iz how they react to
high-pitched sounds. (They are still frightened by lov scunds.)

I try to make very high-pitched sounds and then continue with the same
physical configuration for vocal chords and neck muscles to make sounds that
are too high for me to hear. I can still feel the vocal mechanism in sound-
making position so I know some sounds are happening, that is, I trust that
the cats are lifting their ears and searching for a sound source that I am
producing but cennot hear (can no longer hear).

The piece consists of my making sounds that are too high for me to hear
{and for most of the audience to hear, unless they are infents or animals),
As this Volee Pilece will consist of sounds which.occur in the range above
adult husan hearing we can experience these sounds only visually, by means
of an oscilloscope. (Young children may still be able to hear the gounds as
human hearing deteriorates continuously from birth. The young can perceive
higher frequencies.)

Performance situation includes singer with microphone. Sound {s fed
into oseilloscope which reads the wave form being produced by the singer.
This plcture (video cemers shot close-up of ocscilloscope, showing vave form)
is enlarged through video beam to large screen. Concert consists of visual

hearing.

@ Joan La Barbara 1976-7 \{'Iﬂ’e)

Ohrimtine Kubimeh/ Prhrizio Plesedi
"TWO & TWQ "
Congert/ Video/ Performrnce IOTH

Pour pleces for volee/ rltn flute/ rlectric vihpetor/
water jet/rteel dArum/ eccordeon/ smnlified violoncello/
ewanes whintle/ nrenarsd ventilrtor/ electronic
metrorome/ video tmnas

Thia Concert/Video/Parformenen nans n munienl anagn,
inteprated with viden terea thot modifr the vieanl
rarcantion of the lecen.Two vidro gomersns,lirked +o

A "well" of monitors thet rerver ra n Af{~-hrem hetwaen
the musictans and the ~ndience,repirter cortemnor-rily
visurl ond aound ~rocenses,Prarcmittine thenn imnrer
"live"™, not unasinr the customery =esgive reriatretion

of the events,the video becomer rn netive,indisnensasble
and live nart of the nerformrnees in ita prnecific re-~litwy,

The sudience Aoes not axnerience the A{fferent sventr

ea A vhole but ra = merie~ of details th~t the monitora
transmit alternsativelyv.The vieursl w»roceasea ,~1+housh
correaponding to the round mweadnetion,esn ba sannrht
only by rocumilrtineg,like mlecen of ~ mssle,+ha A{ffarent
impran tronamitted on the mevesn~,.Thasp 4m~=pr bapnmp
inteprated in such » wey thet the einrle imatrment
loses ite nrimery nound, 1its orisinel chrrectearis~fen

( above sll for the unusurl wer in which it is nleyed)
and is no lonper recormisable,even 1f virurlly 1t conti-
nues to be 8o,

These sounds become s0 interrnted =nd mixed un,thet =n
individusl severetion of single notes becomes immnomeible,
Thus they creete £ continuous "sound stresm" which =~eems
to be stetic ,vhile ite inner muricel structure rives
the impreesion of = constent nrocess of ch-nres,cubrtl-
tutions,movementa.

%a this wny one seen p neries of deteils on the screens
which only by »nd by cen ba nerceived mam n vieual unit,
~t the arme time one hesrs minimel chenres in the sound
atructure ,which only durine the orocess of continuous
1i=tanin~ oan be felt er r» muaicel unit.,

In thir wev m voiop ,mn elto flute,sn electric vibrator,
»n alectronic metronome or A water jet ,rlthough main-

teining their "nhyaicel" nresence on the screens, become
new,inanareble nartn of A unioue visuel/eeustic vrocess,
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AMIR et Richard VAN BUREN, U.S./

BATYA ZAMIR

Deseription of Work

Thiz past year 1 have been working with sculptor
Richard Van Buren, former CAPS recipient on "REBOUND®-
i dance piece which ineludes dancing on the wall; on
the floor; and in the air. Suspended by nylon shock
cord by forms constructed by Van Buren, 1 have been able
to extend the range of movement and take 1t inte areas
previously unexplored by dancers. The same movement,
when viewed on the flodor, on the wall, or in the alr is
greatly altered In terms of welight, dynamics and form.
My concern with the elemental forces of gravity and air,
have ereated an sntirely new range of sovement, and has
helped to determine the direction of movement. The
seulptural forms are transportable and can be placed in
any architechtural space. 1 have suspended the rubber in
trees up in Maine - working ocutdeoors and indoors. My
interest is to axtend the understanding of how elements
whether natural or man-made; exert themselves on movemendt.
The new work will be an extension of these prineiples.

The work iIs an exchange of elements. You grow to the
degree that you loge your safety, and instead you gain your
balance. The balance is not in safety. Somewhere in the
elements between pravity and air; that's where it is,

g centering of eclements. A magician like space; a playing
with Torces of form - with mobility of form. The =surface

of the wall - the intricate footing; the placement of the
rubber go specifically in the =spine. I know which

vertebrae touch the rubber. There ls a strange distributlon
of welght in all this. Weight - ftension - rubber tension
changes the weight. To balance the foreces on my right hip
iz divina. The flight is never achieved. There is always
the next form. And while you're up there you see it.

3437 BRYN MAWR
On April 28 around 10 pm I entered a room of my apartment,
turned on a recording I had taped earlier, hung my shirt and
belt on the wall, and laid on the floor, my feet near a phone.
The bars of light on the wall and ceiling were controlled by
adjusting the shades beforehand. About eight minutes into
the piece an assistant placed a strip of plastic on my chest
and lit it.

-

[ 1 want

—
.‘J'Etcﬂnnmt withh someone's :.ind.
T

inko a
I want

1-21=T6

d Jtatement)

to be covered upd—%hut out, physgsically oblitered,
To be pushed
corner, lay notionless =nd wuzit,

mist
other neorle to put me in this stote, TheyAabsorb

my pregence «nd earry my exXistence with thenm.

G) I want

e
b

to feel cnlm seas. yet posess the electric charges

A

which surfe throursh the soul,

. 1 )
L wznt other®s to feecl my shape, to cover me, to push me

into a corner.

And leave me.,

Procedures

tyr melf, n lorre body of blankets on a floor, an audience

The repeated statement: "Cover me”.

in to

tiie corner" "Leave when you're through,

Then to "push me

Carried outs February 12, 1976 in the Huseum of Industrisl
Arts in Pragne.

I naoupied the most distant bassment room in the museum,

I olosed the entrapnoe witn s strip blesox coal duost, rroa
thet moment on, all the lights in the bassment wers switohned
off. I walged snd rau around the room until I Lost oy
orientation slipped and fell on a atrip of glue on the floor,
I remnined where I was. I got ready to go te sleep. Later
people oame, entered the room, shone an eleetric toron at we
and took pliotures of me with & flesh~camera. "Iter Swenty
ninotes one of the people began %o pull me by the Leg.

I stood up and seid to him: " That's the end, isnt it 7"

His »nawer;

*" I would hope so |® I ren through the empty

gorridor to the other part of the basement, where I hid,
They sound me in ten minates.

JAN ™MLEocH
NAD CEMENTAANOW AL
14% 00 , PRAWA & , PODeLY
CESOSLOVENSERS
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~ Petr STEMBERA, Tchecoslovaquie* ULAY et Marina ABRAMOVIC, Allemagne*
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NARKEISsaOS3
Fublige OVIDIUS Heso: Metasmsrphoass, I1I.

{Larouase Encyclepedin of Mythology, Londen 15%9): As for Karoissus,
the gods punished him for havimg sporoed Echo by making his fall

in Lowve with his ows lmage. The scothsayer Teirsaias had predicted
khat Farciasys would live only uwatil ke soment he sew hi=self. One
doy whan he wes leecisg over the limpid waters of & fountaip Marciss
g cagght sight of hio reflectien in the watar. He conceiesd sa li=
lely s pasaica for thio phantom that sothing could tesr Bis ny
from A%, and be died thers af languor..

8. ELLTS: Nareissise = selflove &0 & parversity

Andrd GIDE: L& traitd do Narkissos, 1892: ...hs should 1lke to koow
the fors of his soul..../Narkissos es & dres=sr asd contezglator

S1gs FEEUD (L91ll}: BMarcisaiss = to be falleo im love with aalf
[firet of all with ona's own body = mutosarotiss, sometimss with
ens s own msntal gualities, ste.). Ne neurotiz phesncmanosn.

H- M. RILEKE: Nargisa, 191}
& Paul TALERY: Fragments du Warcisse, 1926 : Haroiomas o8 symhol
of wall-disciplined, sscetis, meditative =ind; unisn in love meazs

fer hic = disnipation and impovarishmsnt of Bis salfy

Erich FROMM: Hareisst sees &nd loved only hissely - Narcissism
us & ground of mll patholegy

Earmann HESSE: Markissos und Ooldsand fNarkiason ad & aymbsl ol
ascatie life 1o conirasl with sxtermally full ond Tiooe 1A= of

Goldmend = teo faces of one persaisylTys

Karsn AOENET: Narcissinm = neurotic phenomer-cs /Marcisst doesp’t
lovs Rimawlf ot all: Be Lowes Lllusicts & himeeafs

- = -
e

] W S 5
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witled Artinino 1976

4

i}

The autor and one char cter reflect unon the situation of paritv in

the rase of chiesns, The enrprrctcer i an 'historicnl £i ural,

The petion is in renl time 2nd has a be~innin~r »rd an end. Tts teroination
15 in a function of the conclusions from the reflection, -hiieh Hake
fora in 2 neyw soerigs of riles.,

""he rules of the e are extended and e mass on to anobhar ordcr of lows
A new svitom of refersnces is oranised by neans of a violation.,

The result will be functional to its systen, but absolutely irrcesnucctive
of the nreceding one.

1l tha ~ime geries can oe extcended violation and it ¢nn be ecorried
off on a fabriec of "#rowin~ aspir:itions’'.

#hen the ane can be extended no further, we will witness a mnetadiscourse

ofy the pome, It will =peak of itself; ita inaze will droum in the pi=-ror,
and it will no lonjer oe an answer to a chanzing and dynamic systen of

exnectations.
After havin; lived them, the myths are re-cosnized. Ur rather.

When the =zame puts its own existence in guestion

150 neans having constituded a rigid resulation.

i

this




Nusa DRAGAN et Sreco DRAGAN, Yougoslavie

—=n ==

THIS IS THE HAPPINESS OF THE
EVENT WHICH IS COMING FROM
THE EAST IN THE SPRING ON THE
WAY FROM REVERBERATION TO
ETERNITY

ths is the pomt, we want

wailing ubwerds 18 groswith of enasgy in the body

SCRIPT CONNECTED WITH THE EARTH = e 5y | AM HAPPY.THAT'S WAY | AM GOING
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COLETTE, U.S.A.

Peter DECKERS, Belgique

LES TEXTES SUIVRONT ...

Présentation événement : date : 9 novembre 1976

Operateur :

Matériel :

Opération ;

heura: 14h 50 f 15h 05
ligu : Institut Saint-Luc

Patar Dackers

—saau hygiénique rouge /couvercle

— carvaau humain

- golution de formaldéhyde

— bandelette autocollante perforée mise en largeur du seau

taxte mentionnd sur la bandelette : LES TEXTES SUIVRONT ...

— amsemblée face & une table

— présantation du seau

— demande que I'on n'exige aucun discours de la part de |"opérateur
— puverture du saau

— sortie carveau du seau

— ggouttement du carveau

— cerveau déposé a cHbté du seau

— r@intégration du cerveau dans le seau

— égouttement des mains

L& couvarcle rasta 4 cdtd du saau.
Quant 2 I"opérateur, il s'assied dans |I"assemblée, mais en sens contraire.
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¢ phyneal isials on the Bady ol the i B vaniap deail Ciranidnaat be - =
Irru.:l.m:l the pyulematis break-dowm of 1he J"m:_. :-:”._,._I"."I. granl sl i bl alic be o feallv 5 inck? e :.j..,,.-_.,.-.'._r--.i-l ,_J..I-J|r,h::l' ;
::: :;-.r?:-d.:l’:-:lﬂ :"rjcnlr."juﬂ::.iuu]lal::u:z 1 necestanky dgghtly duflerent. Thew dif rin T I Labigs are mede 1o cover aur feet
¢ walld Becameé mare and mare W T il Toslay & sogmdy. by wall be made 1o cover

EpEeC a1 an Theee will b= no ki ghe 11Ers the serice of grant/ jump additionss were mad onil -t il
af words. Like Chiness, the ipeech-action wil )
oW § mesnmg fathes than 3 KIEE. woed o0
phiase. Lindike 1he Chanese sys1em, theus
meanings will mod be static, as the wlea and
sppreciation of learning will be greatly
reduced. Inexperience will be conssdered
tocally mportant, Meansngs will have &
Moondary supportive robe 10 thal of the
ihic A pErEnciig ENlecl of plastr experiende,
which will be the maim batid ol communication
Thiete will be greathy diffening hinguapes for
dalTedung s EFoups, Sug 10 (hewr necessanly
chunging basia lof fellecting |he &es pefdicing
minlal procesass 3t work

Wy boler there are, will mod comoerm
IBemisiees with sabpecty, | here will s no
rncyilopaedos, ROy clh, SisEfee. 341 OF sk
bk, because people will not think m lines
Al boods will contain all informatson. There
will B2 50 Aarmes of books of recosds. Recoads
wild Bigak dipun it regisemblabie irapmenls,
a4 with 21l informatsan i Today s sociely
Lsualty ik peeces will be re-aspembled
randeinly, and becoms moncd-up wilh s
faumm wiher meds ecords. Thas arkitiaty
appiuadh =l mot desiroy ar changs thit
arivd =piodai by, ab ey ibemaelves w illl e

Anwtired just an fafidam |y



The L1111 nd ¥ichal Du d-D t L £ g8 " & .
aiscussion of Ny 11, 1976 was piirahased by Liliang (n.d.Lr.: il nous a été impossible de reproduire ce projet)

and Michel Durand-Dessert on Octobar 30, 1976.

MUSIQUE EN TANT QUE PROGET oA REMARIES
Ces actions sonones fou musiques en tont gue projets) n'ont jomais €24 ef ne = Concemmant fe point . [/ I /4 ne s'agit nullement de déctencher une dis
devaont /sexont domais exécuices o ELles soni présenides unicquement sous fomme cussion axiologique concesant fe projel fui - méme ; le projed ae veui simple=
de paojed o Elles devaond neaten iowjouns & £'édal de projel , Lenn Leciuxe mend wn support pous fa confrondation de divenrs imaginaines caracienisond eu
mime élant feun exbcution eu mise e pratigue [pexformnce / . propues @ divens individus o Les éléments composant chague musique en fand
Ceiie mise en praiique /perfomance & comme sippori le schima suivand | que projed seaveni & meiine en pursence les élémenis du wécu sonone ei visael
_1 [qualiié des sons ef natuse dea choses dont on parnle, en généxall propre &
Mﬁp;; chague Lecieur /pexformen , tout jugement de valeun concemmant fe paojet

Ll - alme esi exnoné ei hons de propos .
= Le "je" premiéne persoane doil Elae compris commege” de chacum des fece
Zeuns ; ef non pas comme fe “je" de woi, AGHERBAN

sions /deicad i i = Tout lectenx peut, natunellement, ajouten le nombue de projets gu'il désine
= gels poun que je puisse Les néalisen gdonnes & Line ef discutes, en confon=
P nile avec fe paind . /[ , et cela, en Les evvopont & f'adnesse suivande:

Jonc, si fa phase 2 esd commine & fous Les ulilisateuns de la Longue, !'inten=

action 2TX] constitue la perforsance /nise e pratiqie de la phase T , of MISIQUE & TANT PRIGET . 1
ceci en fonciion de chagie individu , Cette pesfowmance est constifude pax uwne )

analyse du fexie propose , analyse qui mef en évidence des "blonca” devant Eixe

remplis pan chagie lectenn en fonciion de ses wicus andéniens ,

JEFAIS LE TOUR DE (A PIECE EN LINGEANT LES MRS . JEC0UTE TRES ATTENTI VENRT
LES BRUITS FROVERANT DES MURS . JE N'AVANCE (UE 5/ A7 PERCL ON SN JBRIT
PROVERART D MR

SN CONT/MU DONT LU/NTENSITE EST INVERSE PROPORTI(OMNELLE A CELLE OF (A W=
MIERE & DONT LA KAUTEIR EST DI RECT PROPORTIOANELLE A LA TENPERATURE D€ LA
PIECE,

LA LMY ERE EST DV ViISEE EX DEUX AWES , CES AWES VARIENT N INTEXSITE LOMINEISE
S/ ET SEILEWENT 5/ LN REGARDE LES POVNTS a , b ,c @ 4 .

i II Ll

A pantin de fa xéalisation de £'intemaction 2G%j , donc de ta perfonmmce &
da suite de fa fecture du projel pan chague fecdeun , if esd nécessaine d'ob=
fosmances mendales o Un cbiiend de La sonte un échange d'informations concesnand
L'imaginaixe de chacun des performens , échange qui. peut Etne pris comme paint
de déparnt poun de nouvelles adalisations du projet en coause ef /o des prises

de posilion Lhroniques pan une aéflexion collective sous forme de déibal, eic, Aleeandne CHERBAN
Cetie phase o I/ . peut Btae ennegiolnie en wie de fonclionnen comme sup- 7y Av JIARES
port el de participes de ceite facon 4 d'mtnes confrontations verbales sim g2/20 MONTRILGE

citées pox Les projets o FRARCE



you can never understand the true meaning of this sentence

Paris 14 1 77

Dear Chantal Pontbriand,

in the next weeks I plan to dé& a voyage from Muscow to
Chabarowsk in the Transsibirian, I intend to stay inside

my compartement all through the travelling, that is 16 days.
The windows of my room will be opaqued s» that I cannot
look outside during this time. Once arrived in Chabarowsk

I take the train back to Moscow, For the moument I do-not
know what I shall do during the voyage. If I should write
or drew something i will be burned before the trip is

over, There will be no witness, no trace proovimg thatit
took place at all. The Transsibiria Project is my contribu=
tion to Dokumenta 6. I want to dedicate the work to o3 23 o3,
You understand that?

Love,
RN A
Jochen Gerz

4l Rue Buffon
75005 Paris
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THE_DIVESTICATION

THE ComdCEOUBHERS IH

IN THE HATTER GF Tha Whols
and fem Fartsg

AND N THE HATTER OF Thought

[HEmory . Conoepie, Sysbals)

AND WHEH THAT [ THE OONSCIDIEFNESS

IN THE MATTER OF Teought) Lo Sol
THERE IS5 THIHREING
[HoE Thisking Abowk...Just Thinking)

A Cass foF the “IEG*

IF WE ARE Lisgsning to tha Musies, wlthout
idas of who is dolng the ListeEnbeg, be Chare
& Listenac?

IF WE ARE Placipy & pen o8 & plece of paper;
doss one nasd to think of who. b0 place The
pen on & plece of papee?

CAN DHE DO- 3 "IMGE® at cocer; Listealng?
¢ Flacisg?
- 1 "IH08* st owoes Listeming?
¢ Placisg?
P Flay 7
= d "INGE" st onosl Listeming?
f Placisg?
 Playksgl
 Thirking?

DOES THEEE MEED TO BE A EAISON D°ETRE
MHEN THERD IS AN "IRO™

e —————

THE_INVESTIGATION (contineed)

THE COMSCIOUSHESS 15

IN THE MATTER QF The Whols
waid Dea Parus;

AND EN THE HMATTER OF Thought

inamcry, Concapts; Syabols)

i o

AND RPN THAT {THE COMEC IOUSHEES

IN THE WATTER OF Thouwght]l 1&

THERE 18 THE THIMEER

IThiEkiag Abowl.. Hot Just TELAKLSS)

A Cams of the “ER°

IF ¥E ARE Listscsrs b0 the Muadc, with thoughts

ef Listenieg, how msch Livtsnieg i dons?

IF WE ARE Flscers, of Pans on Fapare, does thare

meed to ba Pens knd FPapars wvhaa there la & Placer?

CAR OHE DO~ 1 "ERE™ av oass: Be & Llsvesnsrd
Be & Flaces?

DOES THERE WEED TO BE AN “ER™
WHEN THEEE L[5 AN “ING™7



03 23 03

C«Ps 720, Statiem N,
Memtréal, Canada
{514) 522-9167

The besk "116 Farticelari visibili e misurabili di INFINITO"
&8 n preject fer all the directiemns that the "116 Particelari™
sssume durimg the use of the beek itmelf.

Gisvammi Ammelme
Via Eampena, 68
10128 Terime
Italim
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1 have nea ver uafficsenely s2epiind e difeuy Lo by pisime

Paalasis with roflexive mpesnin. Thep ane Bt feph e d,
1he o dick csb—tepme 10 1he neher, That neer om0
£ultics when they ere siked tn show thiow | i met—— il
ighe baebiad and sy pevna. Bibesnd R | i a7
tioa to 1k deaurbance.

In the postusal meslel slobmelemdy 1l i Ll 15 coprains

plays 2 asccific P There gan be mo spuen; = 1l i

ling abthedimsd &0 difforont frmm sleisb o[ M il

Hp—ﬂm-,_ wha ffr whmbdc roeoen 1 1T |
R el Emes Rt e e -

e

lagucal maddle bine a8d the peometricad mi e B o e
i bkdical wiibh cach edber, The meddl e sk
onuni, finds ik eenlimuation g cotermal Far Tl ol
ancg in the ovused graspiag is somerinies aloo o, !
ipsce anil can, sedn-smesd-dlsmmanas e v 00y
i eabesaal apace, | musn Fenest Bhad cxpgen] oo 2! il
moage ane durtunly melsed e eseh sk, Do ol
el with soparase fonceinot bl Lo il

Feerrial s g e "

It & ﬂ-'l=-'l_r|l-i|l|l. thar all ahe diffsuliie i era MWt
of one's i ek ke mostly gecomiati 0 b aih s

Eranping thy parrs el tededees. of nthor. W 11

prisgipk: al e onnecin Brlwoon e o I
apractic coo, thin 5 verd cleardy caprensed, o e thes - sslese
vory oficn staeh for the meserepereeses sl e oy, o
anked o0 show theie cwn, Bt | again ibink oforahe o et

o ong's oyn bede Booasuadly EEPAREST, bbb e
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1 ey mi Ay e
el i RO s [ o]
1 1 bkt ximiirarr, when she was sumpascd oo T
DT Sk, Ehe, The cppodine was mosch T o cpe, I

rhie was suppnsce 1o potet s-beear, she firr e to s madidh
ling and fiom there preesded badrsse il r—

he alvrivy had o vendency i dewiaie elibis v be s ve e middls

e FIIVEIDLODECAL Bkl OF THE BIET-DLats Fi

line or i that of the cxamincs, wichowr diﬁ:m:.lu.:ut; well
hetwers theve Buwwr mmachlle ey Shabaaidadasd, she prosed 1he
mildfle Lse wery erly and devanted even oo muoch o ke Lol
pate-sierrdady, The ohuervation shows that in-pesssbeeses (ke
tendedey 1o the mahlle e cip be incrcaiod, whersas sedons
Lareral from the middle line sneet wid BiRooic,
I I i I I disird

_"Iul I- ulu m“ Imﬁw—m

bty ded, e pesntied dua i ahii caber wicn it slel s

Fri el i gt ot L wpessr-mae, My st ok mon ot
Lot sy muataior, Adgasdussponcen], § pood unidtntinding
for wondi is neccuiary for this test. Bar the seme miszake by made
Flud, i SIE8 Fyr s e diaaeans 3] makiod che sarme move-
s o] ey sleemsiend 1o irdate with the riphe based whas
the cxaesnes dacs wirh his nght Jead. 1§ oae is ssisding hefand
rr s L sy (e movemenis im o minas befage
hem, he s gaine well shle an mmiaie tha movemons of the ci-
BT ﬂmﬂnﬂ-ﬂ-“, his difference o bhased ray che Dot
thuit she—paient nocls & verluliraion, whes ke n shal ta
it bt naseerseni of sha exammingT i sibe fa hiiwi. W her Bx
ML (e (TN ssddeariisto, Iisd-maliaad T (LI
without weebolizaioes, It 0s, of enune, mawisilals il e el
ok e gttt bl dliiliouliees on weoeloliombesa, Ihat tbere 1w o
i dhal im the grean mapsniy of caws those dellicuitics. s
gl rma Bnabsliy o use Ui =y 1y fog am actim. The
lifiguley n verbalinadion may b wn addieonal fagier. Buil we
shwalel make 18 elzar chat the prearer the diilfculry 1s the functiog,

the moee nusstsndisg will bo the diflicelises in wedbalizstian,
Partal bt peniashmsl st —an-apesiic. batusbonce may suan
- a-er e bt The word oorrandy ban a clote
pelaticen jo the fupction. And, when there sre iznoate difficaltis
ompoteang caloun she-massnd sometimed caly has dSfioghy in
naming the colsat. Whin nne obaerves these cases, se-Rassl
besclapa, n successivg daj, the dniurhance may appear ane day
ix 3 difligalty fn naming 1kx onbisar and on annthor & 1y o s
culey in recagnizing ir. The dilfiewliy in nasing s therelone che
'Ll"["W“-ill'l'l- of 58 sesual diffieuls ¥ il fuscthnn aad b nae ety
r

03 23 03 PROJETS EVENEMENTS

03 23 03 est une renconire internationale o' art st
03 23 0 est une invitalion lances aux arisies de
par la poste {les projets devronl &irg postas au
de leurs recherches acluelles. Les projets sous
ou aubres, dosven] &re présenlés sur papler

e tiendra & MONTREAL du 3 au 23 mars 1977,
nes. Les artistes ferent parvenic du 3 au 20 mars (date limite),
avani le detut du projet), des projets qui traduisent |'esprin
nuscrits, d'esquisses, de proposifions wauelles, conceptusiias
at né dépassant pas 40 cm x 60 erm. A son projed, ariste peut

foindre des texies supplémentaires, des docum res et visuels pour fins de documentation ou d'explicitation. Au
cours de la manilesiabon, selon leur dale de rec rla poste. ces projets seront alfichés un jour; apeés beur affichaga,
les projets serant achemings dans un systéme de entalion chronlogigue qui permetica leur accessibilité auprés du
public pendani toute la duréde de 03 23 03. Les % 5aroni publiés dans un journal decementant toul le processus qui

aefinit 03 23 03, Une équipe constitute des responsables de la manifestation el de criliques invilés sera charges de conafi-
luar ce journal Le journal deviendra le capslogue de 03 23 03, publié 4 3,000 aamplaires @f dilfusd internationalement

03 23 03 retournera & 284 Irais l8s projets B
03 23 03 accompagne celte partie do lay
Amman, Germano Celand, Anneite Michg
03 23 03 sars &n méme temps e i

confdrences dabals avec les l:rH-mm::, dant Jean-Christopha
Tisd

: : pouvans déja annoncer bes parficipations suivanbes:
i, Kiaus Rinke, Michael Snow, Raymond Gervais,

noes par des texies et photos. Chague
participant recevra une cople
03 23 03 esl organisé par
O'ART CONTEMPORAIMN, MOt
Yauifler adresser volre projel &

Normand Theriault de 'INSTITUT

03 23 03 PROJECTS PERFORMANCES
03 23 03: an international encourter ol art and artists (o be held in MOMTEEAL frgem March 3 to 23, 1977,
03 23 03: an exhibition of projects by artisls of all disciplines. Artists are invited to mail in projects on paper ralated 1o their
current work: performance, video, painting, drawing, scuiplure. alc... Maximum format of the presentation: 40 em x B0 cm,
Projects can also be documented with written, viswal or Sound materials, Prajects will be exhibiled on their date of arrival
by mad [ro later than March 20) (the projecis have o be mailed at least one month before the opening date] and subzs-
quently f#ad in a documantation system open (o the public. All projects will be sent back o the artisis within six months
after (ha closing datle.
03 23 0X from March 3 to 23 leclures, discussions with critics and artisis. and & cerigs ol perlormances are schaduled.
Participanis to dafe: critics: Jean-Christophe Amman, Germano Celant, Annatte Michelson and Caroline Tisdall: pariormers
Lm Forti, Charlemagne Palesting, Klaus Rinke, Gina Pane. Pier Paclo Calzolar, Michas! Snow, Raymond Gervais,
al Idea,

03 23 03: a journal of events including the projects, lectures, discussions, and parlormances, lexis and pholos, ediled by
the four critics and the crganizers. Each participant will receive a copy of the calalogue, printed in 3,000 copies and Inter-
Rationally distributed. The calalogue will also be available at the above sddness for 515,00,
03 23 0: is organized by France Morin and Chantal Pontbriand of PARACHUTE and by Mormand Theriault of tha INSTITUT
ART COMTEMPORAIMN, Monraal,
Fisase send your project to: 03 23 03

C.p. T30, station M,

Moniréal, Canada

{514} 522-81867
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e Lawrence WEINER, U.S.A. Regina BRAGA, Brésil s

3 &) 01 ULl | . . iy lAGE S
N
k ILENCE J“’E

Ken FRIEDMAN, U.S.A. Diego ESPOSITO, Italie

The distance from this sentence to your eye is my
sculpture.

1971

Diego Esposite = IGT7

intro i1 limiti del mio campe visiveo
Dangs leag limites de mon champ visuel

Within the limits of oF ¥isuaml field



MNous nous déclarons partisans de la
libra ,pure sensitivité” gui est abso-
lue et l'unique possibilité de l'art
pure sensitive®.

MNous nous distangons de toutes les
lormes de l'explication de la . pure
gensitivité®, parce que ,la pure sen-
sitivite™ est absolue dans sa pure actl-
vité.

La ,pure sensitivité™, absoloe dans
son essence, est |'unigue possibilité de
déployer notre pure activitd dans le
domaine de la ,pure art sensitive”,

Nous proclamons l'incompatibilité du
fatras i(déel avec notre pure activité
dans le domalne de la ,pure art sen-
sithve®,

Il est impossible d’expliquer notre
pure activité de ,pure sensitivité”, on
peut seulement la réaliser dans la
pure art sensitive”.

Motre , pure sensitivité” a dépassé le
cadre de la connalssance ratlonelle,
glle péndtca dans la sphére de la ,,pu-
ré sensitivitd™ & D'alde de laquelle
glle s'ouwvre ei devient compréhen-
sibla.

La . pure sensitivité™ est, par son ca-
ractére, compréhensible, mals on ne
peut pas Mexpliquér.

Motre pure activitd, super-subjective
par son essence, et la | pure sensitivi-
" par son caractére absolu, sont des
formes surtemporelles de la puce art
sensitive”,

Nous sommes contreé la philosophie
dans l'art et partisans de la , pure
sensitivitd™ qui est absolue.

La ,pure sensitivitd™ est un mouwve-
ment absclument Surtemporel dans
I'art et, dans son activité, Irrépétable
et toujours actoeal,

S.HUKD — M TAKY — | ZAVARSKY — 1974.1975

Real ity 15 o Zm/c

o oyr coICe /;AM

L

,¢
Sl

Wéﬂﬁl fave e ey
)Lﬂ J/ﬂ" h//%/ )
A8 /pm /ﬂy 5 £

mrmm:m talie

T

1 '
rm'{’thl-l WL 1 [ ; : - Wl -
Py o et (R &mf ‘fﬁ‘“‘“““".’?‘i.
"‘E“”“ﬁ*“‘r“ﬂ : df-» nt 3y ,jm_,[,“.t A o e
< e .-":an-i-"ﬂ'- F:T-%L T‘m‘t ks Holuk “}"' e &M*TJMI‘-;TI?_ l:
I"J‘-u. iy Bk Méﬁ- Ly ....'-" < .p_rh,. elane mnuﬂ- G - LL | PR
7 ”I:J* o S g '“*.f £ :

Eln."il-i-q FA 5-:!'-].-'--- ,_-J,E:.Iuld .mj: ,ﬂf . T ""1
:Ef' L : E:&ﬂ 15'!:#“,1!;-
|+* Lﬁi\%muhﬂ !‘-.”'i- i E" h:.l__'.u hﬁﬁﬁ#'bt

o .jmlu.h-hm'n,-d!w % q_”__ I:qi. i, o4 P’ F'"I
n-.rr,lun.~ Aty pmt, et R&L ‘uﬁu '-t_-.j:...ﬂ‘ ,F..,“,Ft"ﬂ" }4-.1":

“:LE\..\,..,.. Lm"‘-hm b gi' g l"'r | ol
;‘ ! """‘l’fﬁ*ﬁ-’r. '.'.F"_ |

“E'_ﬂ I__..,LH‘.W qrqf\-?qu T lt'-.l A r:ru-ﬂ-,r-:ﬁ afu..... wﬂmf

;FWJH - --,.+-. -l’a.-r 7 adienky off

. ; Ft.'!. EL uhﬂ; ..J:.J._m A ey S A b

N e e e e e 1 = D)

. s hr kg 5 'I ! P .h .
m.ﬁ' T A ﬂ.m'-fvmb'm—j.fp.r it oot L ol ::n;‘_“_p_ Hf'rr“‘\i“‘*t“ﬂlﬁfu-h “‘ii
;1‘%-*-“- e skl sk %Luﬁmfmn O s ey s ¢ i o dundnly A
i i, (K filoolany o A i T P T e o, i 4 ""-'l-v-..rl...-.‘._.“
T el b ool ok 201 o o Ao, W B sl i i
I e frncichong, Wy, e, o8
T ol ol *"i"""l"‘r"“'t‘“‘““““““* *'-‘wﬂ-a t'mu; "-'*-M-’-anm!-rr '}'J’};I'?,'-,

N l'u ﬁi'qﬂ-rrlﬁ u-k-lq.f'l-lt.r_rqfwﬁ ......
T i B B L *m“ mﬁ“‘f*"“lm Jograg |
P T}:-f sl o ﬁu\ammpnm il

bl Biaa - By |

RS T
A

el
e

& FY s

¥ u.......ﬁ o i oiff
‘-‘rl-lﬁ! 'LEI\LM-. ik 'a-f‘ «.E.,Ti_ dige | r""h!:'
-‘k“\-‘d; » TL""“:I:“"' 1:”“.'-“; sonale A w-#-.ff ﬂmﬁ‘m "'Lr-u i ﬂ“ﬂdhﬁ
i Ji Y it D hﬂmﬁ*“ﬁmﬁf Ao .TT'.E,%‘:'F‘M!

! -
- 7 ;* w ks Jm-ﬂi r..,u.-*..- i
ik i?:f:'rv.h S M’ e ““""E o7
lncn e it S, s, = e 2 "
bt .ﬂ.&-.!' ““Hﬁh "“‘};‘ﬁ "-"'h:d “r}f*.':ﬂ«-.rplﬂ'ﬂi -E-.Fm. -J'h{. ﬂfi‘im#...t
il:.l. ﬁ = \# f}q F' Hina, I--l'hgla. i ¥ f:mh?'ﬂﬁmﬁ. . FHJ“‘”L ‘

EH*I q,
f”‘“‘*q‘i j *"‘ H o 7 - !-E-.i‘ h‘fr; ._}'.3' I‘M{I =
m'r.*rh-t“liﬂ“mﬂfﬁ—‘?m}-mﬂ :lrrm %M-.-;ﬁ.iﬁ'%w """I-II |

PAPEHAT PN S Hoalltes -J.,

Mokl k: ; - bgink dcmtmdint gt '
idee, o el Py T, ¥ N |
hereF sy Mm“::* ek M A i

A delt} &
i R tﬁw,.s*:-”"-w?&....rufﬂ%—.w-m

ar el -.u:.m ....,Z"f“*fii "ﬂi“‘“h"*nﬁ hioimmack s Che i

B A S ma
pE R RRAR AT s R FR SR e




Pagef o :m?-I'.ﬂ donifrsaly colliully d Coasda pu £0 In.lm“;u. [ NP Pr]

Hervé CARRIER, France

e % 9 @& & &

By Casasio 33

Denise WELLER, Brésil

e L

: = hEﬁf ! ﬂ% é; f

e ee  J 18 | X

ol 1, 1 SRS R 1
|
el

3T,
., -
— T "

GALERIE GILLES GHEERBRANT

l1'avenir de noas désirs {(eaxtraits)
projetes A'expositions, de livres, de conférsncea eto,

projet ne, 220%46 : hommage A hercule (& cavse d'augias)
anthologle dea tendances nalwvea (voire nialissuses et malhonnfites)
dans l'"art contesporaimn, de l'art conceptuel et art de performance
& l'art de chevalet sans distinction, aucune.
projet no. 220347 : la wille dans 1'imagination artistique au XX #me
slacle. ocesuvres de: Groez, Cltroen, Klucie, Bury, Yostell, Ravachenhere,
Maseresl, Lang, FPodsadeckl, Horvat, Hayer, Rod¥enko, Christo, Oldenburg,
Hamilton, Vazan, etec,
projet no. 220348 : exposition deas contrats llant la galeris carmen
amanna A @es artistes.
rojet no. 220348 bis : comment se monter une importante collection
art canadien contemporain & peu de frais.
projet no, 220349 : le concept d'égquivalence matérislle danse 1'art
du XXeme sidcle.
projet no. 220550 : dessine et peintures sur papler de Roland Barthes.
projet no. 220351 : les expériences musicales de Jean Dubuffet, audition.
a I"Ieaum do L'avdition, monaieur dubuffet prononcara une conférence sur
le théme "découverte du pas de calais”.
projet no. 220352 : 1'idée de référence au travall, dans le travail, et
la pra?lime de la tautologie de 1'oceuvre d'art & 1'ére post-moderne (co=me
on dit
rojeat no. 220353 : "1l'art ne nous intéresse vraiment pas et noua ne mettons
amals lea pieda dans les galeries", conférence collective par les membres
du coneell d'adminigtration du musée des bﬁaux arts de montréal.

rojet no. 220354 : art génératif, ter v : oeuvres de Rodfenko, Kobro,
reminakf, van Doesburg : les précurse y
E;D%tt no. 220355 : art géndratir, Ebﬁﬂ?ﬂ let: oceuvres de Gheerbrant,
artin, Mehr, Morellet, Palumbo, Poydin' Verhaegen, Vilder, wvon Grasvenits
Struycken etc. ¥
projet no., 220356 : anthologie d&ﬂcrua de Christian Dotrsmont
projet no. 70357 : photographi de Miljenko Morvat
projet no, 220%58:: desains @ Eghuus de Miljenko Horvat
rojeft ne. 22043549 : Jean=Fr SE!B Bory : les derniers développements de
f' "hommage a Pavliov",
projet no. 220360 : Piuréq-ﬂﬂganrtn : lea premidres photos en amérique du
n

nord : toronto, la oal & ate,
projet no, 220361 : hom g A Lazlo Feri
Tojet no. 22036¢ : la lettre dans la peinture du XX dme sldcle
?rﬂﬁnt no., 220363 : hommage a Bice Lazzari
projet no. 20564 : rétrospective Manfred Mohr
projet no. 2203k% : affiches des fréres Stenberg
gﬁ'lt__:]_pi__Eng_ﬁﬁ__: photographies de Dante Gabriel Hossetti: portraits de
#NE MNoITle.
projet ne. 220367 : "Skulpturmalerei * in the seventies
ﬁfﬁiiﬁ_gﬂ.h?ﬁﬂiﬁ% t le probléme fondamental des minimalistes américains
projet no. 220369 : sculptures Luba
projet no, Z70%70 : Norman Mclaren: eynchromieas, photographies génératives
prn;ﬂ?‘ﬁg:udiﬂﬁTf : rétrospactive Frangois Morellet
projet no. 220%77 : hommage & Anna Farova: la photographis tchiaque de
Drtikol & Sodek et aprés.

projet no. 2203775 : Anton Prinner: les reliefs construits.

Erﬂjﬂt no. 220374 : hommage & Muybridge: oceuvres de Arakawa, Sol Lewitt,
rancis Bacon, David Rose, Hichard Hamilton, Miljenke Horvat, Robert
Johanzsen, etc.

projet no. 220%75% : sculptures de Ioganaon

projet no. 220376 : hommage A Florence Henri.

projet no. 220377 : anthologie des vsages fallacieux de la sclence { et des
mathématiquea élémentairesa en particulisr) dans 1'art contemporain,

el

Gilles Gheerbrant 122:08-97 /3 /1L, /hia foart—
2130 CRESCENT MIONTREAL H3G 2B8, (514)8437535

‘Michael HAYDEN, Canada
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THE THEFT OF THE LEFT FOOT

What is art? really what is it? Already to ask it again
seems so crazy, as we have had it defined for cen-
turies. Many have tried with much IuFic and
gmﬂphy to develop an aesthetic theory of beauty.

ally, there has been only chatter going on about
beauty, nothing else. But it is not possible to develop
a theory of beauty, or to define it because beauty is
not a ract. it does not nalﬂnqrtu the world of reality, IT
IS ONLY AN INTERPRETATION OF THE MIND, as
aven is ugliness.

The same is true of all such dualities, as reality is
onea, containing all dualities.

The reality is not two, without any beauty and without
any ugliness, bacause nothing else exists besides it.

BEAUTY IS INDEFINABLE, it does not exist as a fact.
it depends on your interpretation. It is just like liking
and disliking. You say this flower is beautiful, this
sunsel is marvellous, this painting is great, but it Is
just your interpretation, nothing else and conforms
te YOUR idea of baauty.

Justdropit.

Most artists work like busdrivers with the london
streetfinder across chalk farm tube station alcoholic
fire springs up and church hospitals cars running
into historic buildings schools sport stadiums ahhh
well the foggy sky london burning british rail coach
station air terminal needs wallpainting post offices
communicate rapid service the shoemaker hald at
the policestation for theft of your left foot: he could
not find the right footpath heartbeat when this
transparent figure should indicate the diraction of
streat numbering the approximate position of beauty
near central area towards the west end, where king
kong artdealers have established the most dense
gallery scene to sell beauty in ambulance-cars...

YOUR idea is not universal. It is just your idea. BE
EMPTY. Sufis insist that all knowledge is personal.
No knowledge is impersonal. ONLY A BUDDHA HAS
NO MIND TO INTERPRET: he is impartial. He is im-
partial and has no knowledge. He simply looks at

reality and doesn't bring any idea to reality. THERE
IS NO ACTIVITY IN A BUDDHA'S MIND, NO PRO-
JECTION.

And what do most of the artist's? people? they are
constantly active, running around and about to put
out constantly the projection of their minds. Their
minds keep them busy all the time, Their activity is
articulated speed rushes through coloured veins and
legs crossing the brains quick fingertip pressure
more activity more run for glory to be the best of the
besl. george best. Though there has to be made a
distinction between action and activity: action is
when the situation demands, so you respond, it is
your responsibility.

In activity there is no response or demand towards a
situation: it doesn't matter: you do things there is no
need for, stuff keeps you occupied. Action comes
out of a silent mind, relaxed and peacetul. from your
inner being. Activity comes out of a restless mind.
For example: you are hungry therefore you eat,
that's action. If you eat and are not hungry that's ac-
tivity. So there is a lot of running and cunning about
ones own mind to find any rationalization that this
and that was needed: mind will always try to help you
to stay unconscious about your madness.

S0 what does this all mean? If one really under-
stands the difference between action and activity,
you will only be active, you will only be alert and pas-
sive, simply receptive, so there is no division of the
mind, there is no mindfucking, there are no
MINDGAMES. When the mind is dropped then you
know what is real, because the mind goes on
creating its own hallucinations. :

And it is just a switch: tipping down in front of
primrosehill studios pianofactory albinonis massaﬁn
crashed sounds in london zoo multiplied at the
filmco-op by an orbit that einstein was right: the
department of health is unwilling to listen to warn-
ings by experts that whooping-cough vaccine s
braindamaging | remamber my own childhood good
god bly'my what have they done to me staring mysalf
up the staircase no fly-tipping of damaged brains so
soon | will be able to run the stars. ..

Stop screaming. Be a man. What man?

THE MAN OF CHARACTER HAS A CONSCIENCE
BUT NO CONSCIOUSMNESS. The perfect man is
simply conscious, he has no character. To have no
character or to have no conscience means to be
against society. Character means notions and values
given by others and you follow these orders and
ethical standards and moral issues: this is the
greatest trick played by society to keep you in the
system: this has to be understood: we all have been
frained in schools morally to participate one day in
this system to keep it going like it is. If you have
nothing In life at least have character, have con-
science, so you will follow the rules: and most of the
great little men HONOURED BY OUR SOCIETY have
only been bullshitters who got their madals because
they never attacked society: they were focled by the
trick... Conscience means: if you go against soclety
it makes ycu feel that you have done wrong, gulilty,
that you are not worthy, not valued enough in the
eyes of others, in he standards of this soclety. So
what happens to everyone who wants to be a man of
character is that he lives under parmanent housear-
rast, like in self-styled prison, so he would never
make a move to forget about being a man of
character. So only then can they protect you,
otherwise you may do something wrong, so you
might prefer to stay under house-arrest instead of
living in jails and madhouses...

This is the difference between conscience and con-
sciousness. Drop the first and stay to the latter!

To have no character means to liva IN THE HERE
AND NOW. A man of awareness never feels guilty.
HE IS FREE.

That's the choice of being an artist to-day: whether.

you choose to continue mindgames or eventually
you will drop out and regard art as thﬂrnp?, And if it
dnﬂ'g{:;tr help anyone at least it will help you to
GR

NOTHING DISAPPEARS, EVERYTHING REMAINS,
ONLY GESTALT CHANGES! That would be the next
step to understand if you see art as gestalttherapy.
But what is gestalt? Something comes up,
something goes down, something surfaces to the
top. Hindus call this nama-rupa. (gML"r NAME AND
FORM CHANGE, BUT NOT REALITY. Gastalt is dis-
appearance into the background to allow something
alse to come into focus. So what happens if you
replace the gestalt with creativity? It always remains,
something goes up, something goes down. But then
in this context creativity will have a totally new face in
artlife, it will always be human, it will express life as it
i3, it will become reality, it will no longer be a
mindgame for the artcircuit but your own therapy.
Don't be like a monk in art, don't be monotonous.
Once you have arrived as ‘arrivist’ you are already
dead: vou have to stick to your production, to the
image you produced. For example an artist who has
arrived at an acceptable level of success through the
production of a particular kind of art object, ie.
vasarely, bacon or mark boyle, is forced by a few in-
ternational critics, museum directors and collectors,
in whose interest it is to keep art history alive, to con-
tinue to “manufacture” the same objects. If an artist
had reached this level of fame and easy-money-
making he is unlikely to want to take a chance to
change and experiment working in new ways — in
other words to grow beyond what is safe for him.
This happens because he has never had any idea of
gestalt, that everything changes.

But don't get identified with gestalt: let it be alive
don't identify with the part

don't identify with the whole

your are both and neither

and that is transcendence.

When you loose identification THE FEELING QF 1 1S
LOST. That's one way to drop the ego.

Pain and pleasure

suffering and bliss

day and night

summer and winter

remain unidentified

that's the way of transcendence.

Then you remain far away yet involved then life
becomes a beautiful game hindus call it LILA.

So far those are words for art as life. For life as art.
And as well as that there is our fight for survival. One
look to the todays GUARDIAN headlines convinces
me that there exists another meaning for reality and
survival:

mugabe wins backing, kidnap victim freed, flight
from a coming race war, israel wants terrorist back,
avon fights for life, cable rebels vetoed, row over u-
niversity cuts, former CIA agent to be expelled,
sinatra’s mother crashed in a chartered jet, carter re-
jects black, “ullo” mutters one of the sex pistols in an
exaggerated east-end accent, duck and fuck the
politics: das andere KINO or are these materials for
the avant-garde?

Certainly they are part of our daily life and eventually
our survival. It is not very funny. And it is not very
promising to be occupied with man's madness and
the kaputt structure of our society. But then what
else does survival mean? If you want to go further
than that, if you want to transform yourself, to enter
into MORE AWARENESS MORE CONSCIOUSMNESS,
use your very basic energy needs like breath, sex,
food.

You use it for YOUR SURVIVAL, transform them and
it will transform yourself;

through breathing — use anapa nsati-yoga or
awareness of breathing through sex - use tantric sex
to transform sexual energy through food — use
hunger and fasting for ¥ — awareness. The first
two ara simple for western minds, the third is dif-
ficult. But then if you have experienced one of these
ﬂnssltl?ilitlus you will see your own survival very dif-

rently.

Some might think that we have evolved in science
and therefore we have evolved in art and a lot is writ-
ten down about the relationship of science and art
but really what has science brought to man? Science
is just going to add to our senses — nothing new.
MAN is not growing, science is just bringing new in-
struments, as an extension to that which already ex-
ists in our bodies. For example in the same way as
our skin encloses our bodies, aur houses anclose us,
therefore houses are an extension of our skin. The
extension of our legs are cars, airplanes. The exten-
sion of our voice and ears became radios and
telephones, for eyes we invented radar, telescope
and telavision. For brains we now have computers.
Science ultimately will destroy man’s mind, if not the
whole world, our very environment. Nothing new IN
MAN happens: for example we travelled 25 mph by
horse and have now evolved in speed to 25,000 mph
by spacecraft, but man himself has not evolved In
consciousness. We know more than ever but we are
not grown up. Evolution of consciousness is not the
same as avolution of things. You can substitute hav-
ing for being. But then this growth is only horizontai:
more monay more things.
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MAN'S GROWTH CAN ONLY BE VERTICAL.
UPWARD you have the choice: you can ragress
towards being childish and unconscious or you can
avolve towards consciousness.

REACTION IS NATURAL AND ACTION IS GROWTH.

If there is no space you cannot move: you need
space to move outwardly. Inward movement is not in
space but in time.

TIME IS INNER SPACE! from one second to another
second is where YOU move! either past memories or
future desires: past and future is not living in the pre-

sent: drop the memaories drop desires then you can
move In the present. Heally then you dont move at
all if YOU MOVE IN THE PRESENT: THEN YOU
HAVE TIMELESSNESS!

So to live in the here and now is neither easy nor dif-
ficult. You can only live with someone and alone:
these two dimensions these two polarities is life. To
be in love and to be in meditation. To live only in a
relationship love becomes superficial and to live only
in the himalayas or under a paimtree the infinity of
the sky becomas boring: both together make the
orgasmic quality of being: the colour of life...

A person who is only happy becomes uncreative and

a person who is unhappy can create only his own
catharsis. Only through crisis you grow.

TO BE ALWAYS DISCONTENT IS THE SOURCE OF
CREATIVITY 1o be always content leads to non-
creativity, because this so-called contentment is only
on the surface, your mind is deceiving yourself, real
contentment comes later, in fact you can be totally
content only if you have reached the state of
desirelessness.

you are the way

and you are the goal
you are the seeker

and you are the sought

you are the disciple
and you are the master
you are the means

and you are the end.

These pages could be understood as a contribution
towards the alternative arts. Such is my work in
general. But also it could simply be understood as a
recommendation for personal growth. Such is my
work as an individual. In fact what else can one do?

NOTHING AND EVERYTHING...
January 1977

BEFORE THE INTRODUCTION
INTO HISTORY

FROM THE STREET: BEFORE THE INTRODUCTION
INTO HISTORY

If you want to be in history

1) You have to be ME — RASA TODOSIJEVIC

But, admit That
it is impossible to be ME and simultaneously to keep
your OWNSELF

2) Thetime commands
one has to be AVANT-GARDE
and
avani-garde
(according to Bonito Olive)
corresponds to three prerequisites or qualities:

NOVELTY, LINGUISTIC TURN-ABOUT AND
SCANDAL

3) That means:
Neither Anti-Art nor Non-Art nor Art?
The ?anandnn ment of expression and tor-
ture
Art as anthology of a worn-out tautology?
The search for methods? (of profit
Turning towards other disciplines
{business, ecology and anthropology)
New artistic practice?
also
The recital of verses through your ears
listening to them with YOUR FEET?
(an attempt of a reflective character (THAT
IS NOVELTY)
Write with your tongue and before you start writin
forget all the signs AND ALPHABETS! (TH
LINGUISTIC REVOLUTION)
Afterwards:
mask yoursell as Josephine Beuys and with
all your heart
SING TILL OBLIVION

I like America
({THAT'S A SCANDAL)
Amaerica likes ME

{in the corridor)

dead-rabbit-euro-asia-golden-head-social-
-sculpture-fat-with-milk -artist-pilot-felt-hat-
-shoe-shine etc...

etc... shoe-shine-hat-felt-pilot-artist-milk-
fat sculpture-social-head-golden-asia-
euro-rabbit-dead

(in the second corridor)

whrr, whrr, whrr, whrr, whrr .. itis important
to lie:
THE AUDIENCE FURIOUSLY CONDEMNS
MY WORK

or

TOBE ATEACHER IS MY GREATEST ART WORK?-
TRRPRTTINIINIIIIIINININY
EVERYTHING ELSE IS BARREN EFFORT,

ONLY A DEMOSTRATION

THE OBJECT IS NOT IMPORTANT

IT SHOULD DEMATERIALIZE INTO:
MONEY MONEY MONEY MONEY MONEY MONEY
MONEY MONEY MONEY MONEY MONEY
and the money whirled so fast that it was hard to see
(Today's thought has become so positivistic that
people value only what can be controlled by reason,
what can be used, what can help in one's career).

(The professor from Dusseldorf)

(from the third corridor)

If | say thatitisart — is it art?

(some nigger from Harlem)

{Daniel Buren from the fourth corridor)

Art is the inevitable ally of power. They
didn't know at beginning of century when
they were closing down impressionist and
fauvist exhibitions. But, today it is quite ob-
vious that they sent 5 000 policemen to de-
fend an avani-guard bienalle.

(Tommaso Trini from the same corridor)

It is IN to attack avant-guard from the
INSIDE. This is what some people sa
in the name of avant-garde: Handso
the “dominant ideology”! What does it
mean?

(Bart: “..." dominant ideology”. This ex-
pression is misleading. Finally, what is
ideology? It is actually an idea only in
s0 far as DOMINATING:

Ideclogy cannot be anything else but
dominating”).

{in the fifth corridor)

artists too have begun to tattoo
themselves:

| love John Weber
| lowve O.K. Harris
| love Leo Castelli
| love Sonnabend
llove Denise

Marlborough, 44 West 57th 5t. New York. Tél: 541-
49000

ITIS MY TRUEHOME

If you really want to go down in history
{even though you have to be ME) (even though you
have to lie)

... you have to accept something so that you can be
accepted and so you will lose everything to get
something and to get something you have to accept
somathing to be accepted so that you lose
evarything to get something. ..

therefore
think of something

OLD FASHIONED CONVENTIONS THAT
SHOULDN'T BE FOLLOWED BUT SHOULD BE
REMEMEBERED!

DESTROY all your attempts, notes, paintings, books,
sketches and collages

BUT
CONTRIVE

A CONVINCING ENOUGH — HYPOCRITICAL
ENOUGH — TRUE ENOUGH REASON

{But, be careful not to succead)!
For example:

a) your best friend got you drunk and
prevented you

b) before the final decision — the dealer
took everything and sold it

¢) as HISTORY knocked softly on your

door, while creeping into your
DEFINITELY MISERABLE WORKING
ROOM, you didn't succeed to burn
everything

and unfortunately

alot of itwas left
scattered
on the carpet
in front of the fire-placa.

(in the sixth corridor)

... an artist was humming a tune:

With ( ) lcan do what | WANT
| can dance BALLET
lcan SCREW her

I can SPIT on her
| can KICK herand turn my back
| can SAY hello with a postcard
CIAQ! GREETINGS FROM...

a woman's voice from the side:

you ara not dictating the con-
ditions, you are obviously
tolerated by what you are
against. (C.M.)

AND,
the GREAT SCREW went on between 1904
and 1912, 1917 and 1932,
1860 1976.

... when the lights want on

EVERYOMNE WAS LOOKING FOR HIS
OWN
LIFE was pulling on way,
the DEALERS the other,
the POLITICIANS the third,
the PROFITMAKERS the fourth,
the FAMILY the fifth
and POOR the sixth.

BUT THE CAKE OF HISTORY STILL LAY UN-
TOUCHED IN THE SHOP WINDOW
SO IHAD TO:

smear myself with mud
swallow water

spill salt on myself
paint my hands

run

wash my feet

white-wash rubber-plants
breath like acarp

don an artist's mask

think of history

keep notes on the profiteers
screw the museums

write about revolution

hate art

make things clear, talk, scream

WHILE OTHERS WERE MAKING MONEY WITH:

angelic landscapes
moody-melancholy parks
boudoir streets
dragon-flies

pretty rags

arses

whoring

sexy maneuvers

phony torture

maother's combinations
indulging
imitati

tut, tut (
pinching
feminizing
{ }and ( )

{an agitated and clamorous voice)

THEY WERE WHISPERING THAT HISTORY HAS NO
STYLE!?

(The style is created by Trevira

Coca Cola

Art (International)
Pepsi Cola

STUDIO {International)
(Art) in America
Flash Art

Data (Arte 1 - 21)
The Rasa

Moment

The Fox Mo. 300
Betex

Extra

Knorr & Haute Kunst
Borovo).

doggy beg)

And, | have become the tailor of my claims
but,
“It is obvious that if any art
action rises against the established systems and at-
tempts to fight on the same level, it is soon forced to
make compromises or to accept its own inefficien-

cy'-

(Catherine Millet)

And
The editor has written me that is in favore of
avoiding "die Auffassung, das der Kiinstler eine Art
Affe sei, der zivilisierten Kritiker interpretiert werden
milsse” anzufechten. To bi moglo biti dobra vest | za
umetnike i majmune zajedno.
(Sol LeWitt)

(from the seventh corridor)

What happened in BELGRADE in the
meantime?

FIRST OF ALL:
“... there is a tendency to isolate the Yugoslav

avant-garde from the opportunity to present itself
in its real dimensions"!
(Jesa Denegri)

(from the same corridor)
BUT, THERE WERE ART SHOWS!

The Museums and galleries have madly ex-
hibited/robbed AUA{I;QT-GAHDE
an
PAID NOTHING

SECOND:

“The Artists” and shrewd bureaucrats
whistled cheerfully: )
... Well, your work is not according to
STATUTE
According to the STATUTE your work is
not...

i
T =TU

stand in one place

And, as they were piling up money

as history was slipping away from tham they
urgently sent their children:
tctotototototototototototototototototototo
toto
Oxford, New York, Berlin, Tokyo, Paris, Rome,
Genava, Brussels, Florence
And here, at the Academy

thay still sell various techniques of:

begging

sand papering
scratching
folklore

folk carpets
Bonnards
Villards

dirty rags

bar grossips

AND THE MONEY?

the money came from who-knows-whare
therg is no

ART MARKET

here

THIRD:

Some were transformed into CARPENTERS
& BOOK businessmen and daily-diligantly
they:
Invented/Painted
Equipped/Polished
Arranged/Improved
Made up/Decorated
AND, OF COURSE, SOLD THE
COFFIN FOR THE LAST, GREATEST, DEEPEST
AND MOST FINAL BURIAL OF THE AVANT-
GARDE.

The professor with glasses:

Before we get to the level of theory we
ought to ask ourselves:

WHO IS FOR ART TODAY AND WHY?
QHO IS AGAINST ART TODAY AND
WHY?

The wounded knight under a trea:

and one could see that the reasons of some were not
convincing enough

and one could see that the reasons of others were
not convincing enough

(FINALE)

If you still want to squeeze into history
{even though you have to be ME)
YOU SHOULD REMEMBER:

Art is always dead and “living” art is a
dacaption.
{Ad Reinhardt)

Art doesn't have two masters.
(Kurt Schwitters)

That's why your art musn't be SUBLIME, UNIVER-
SAL, INCORPOREAL, SOFT/PLIANT, USEFUL,
OBEDIENT, HEROIC AND FUNEREAL.

Art doesn't GOVERN, doesn't RULE, doasn't SLAVE,
doesn't SPEAK, doesn't DESCRIBE, doesn't
SOOTHE, doesnt BEAUTIFY, it isn't SILENT, it
doesn't OBFUSCATE or POETICIZE.

(lintend no insult — | merely think that way)
Kazimir Malavitch

FROM THE DEPTHS OF HISTORY — SILENCE



THE ART SHOW

1963
The Art Show began as a skeletal idea in 1963,
1967

By 1967 the idea had transformed into a concept
fableau and had been exhibited in that form in many
places including my large European shows of the
early seventies. During that time Karl Ruhrberg of
the Deutscher Akademischer Austauschdienst had
invited me for a year's stay on the D.A.A.D. program
in Berlin, and finally with the time to try, | was curious
to see if | could live and work in Europe.

The problems facing a non-Germain speaking family
wera considerable. My project of course would be
The Art Show, but changes would have to be made. |
decided to make the sculptures talk, speaking all
that art world twaddle that critics write, which doesn’t
have much meaning and no one really understands
or gives a damn about.

The heads in my work have always been the most
important part to me so if my people were to talk,
they would have to have mouths. | decided on air-
conditioning wvents from American automobiles
because of their general size and easy availability.

May 73

The physical work started in a Los Angelas auto-
‘mobile graveyard one hot afternoon. Rick Cohan,
my son Noah, his friend Jay Smith and | ripped 50
such airconditioning vents out of as many disabled
autos, and sent them with a box of hand tools to Ger-
many (| found a very special large grill from a 1956
Lincoln Continental for the face of my friend Karl
Ruhrberg and sent it along, too).

Summer 73

Was spent as usual on the Western side of the Rocky
Mountains in the little town of Hope, |daho. Popula-
tion 63.

5 Sept. 73

Janny, Noah and | boarded a plane for Europe, while
Nancy and Chrisi returned to Los Angeles to get
things together preparatory to following us.

Driving my car through the East corridor | got the
directions confused when | came to the Berliner
Ring, and thnu?h | didn't realize if then, it was to be
tha?lrst symbolic ring or circle in my future. The se-
cond circle was the wall around West Berlin. And

n, | didn't know it until | was inside, surrounded
by it and could climb the observation platforms and
see L. What a damming testimomial to bad political
dacisions.

Barbara Richter had the Meinekestrasse apartment
availeble, which at first | didn't like and almost
refused until | learnad it takes two or three months
and a lot of money to install a telephone in Berlin; so
wa carried up the suitcases and sleeping bags and
started camping in our new home. It turned out to be
gang:l to everything and absolutely perfect. Thanks
arbara.

The first week in Berlin | was stopped in a string of
cars waiting tor a traffic light on Clayallee when some
thick- headed truck driver ran inte the last auto
which hit the next auto which hit the back of my auto
which caused me to hit the auto in front of me elc.
etc. etc. Searching for a body shop | met my
Bulgarian friend Dimo. After repairing my car in his
shop, he baecame interested in the idea of The Art
Show, and together with Peter Boddanov designed
and engineared the tape recorder boxes that fit in
the chest of each figure. These mecanisms are made
1o play on American 110 Volt 60 cycle and Eurcpean
220 Volt 50 cycle, and are quite complex. Dimo also
found Manfred Perchau who owns one of the best
metal fabricating shops that | have ever worked with
and who figured heavily into future production.

50ct.73

Pretty red-headed Marijke Conijn came from
Amsterdam to be cast as the receptionist of the gal-
lery. She brought two complete outfits, and | chose
the brightest one with yellows and reds and greens
to set off her hair. Her figure now sits behind a trans-
parent desk while she smokes her forever cigarette.

15 Oct. 73

Nancy and Chrisi arrived in October, and the family
was finally together again.

26 Nov. T3

Jiurgen Harten submitted to the casting process in
his own breezy way, however, he insisted that | pay
him for his sports jacket by claiming it was his trade
mark. What could | do but write out a check?

9 Dec. 73

The next most important event was Nancy's birthday
camera which has been used to exhaustion making
The Art Show process visible. The Art Show concept
was changed and finalized at this time. | decided to
drﬂ? Christian Carry (he hadn't been doing too well
lately anyway), and make the show part an exhibition
of drawings related to the process of how The Art
Show figures were made. The gallery would then
contain 19 or 20 people on tha night of the opening,
each standing around, drink in hand. ready to com-
municate art words (in whichever language) to
anyone willing to step on their particular foot switch
and looking at drawings by Kienholz of how, they,
themselves, came about. it was further planned that
it and when The Art Show sells and is in parmanent
installation we will make it into an actual gallery by
connecting it to the real world through the telephone

and post. We will then employ a live girl to sit beside
Marijke at a second desk to be gallery manager and
conduct gallery business. Conceivably, we could
then take down my drawing show and offer the gal-
lery space to young artists who would not ordinarily
have showing opportunities and who would not mind
a few "art types" permanently in attendance at their
exhibition. (The critical dialogue in the tapas would
not event have to be changed.) This would create a
working gallery entity, housed in an art environment,
situated in a museum where thera would ba no rent
to pay and no need to be commearcially successful.
More circles.,

14 Dec. 73

Students from the Kennedy School in Berlin wanted
to visit my studio so we decided to accomodate them
by casting Chrisi in mid December just before the
Tannenbaum Time rush, | should say here that our
children were an ever ready supply of help
throughout the almost 4 years this work has taken.
From being models themselves to all of the mun-
dane aspects of studio work, they were and are ter-
rific.

SJan.74

A quick trip to Bonn for a DAAD exhibition, then a
routing casting of Jenny in January 1974. The card-
board pattern for placing the children’s figures and
the residual metal pieces from cutting the base
prompted the first two drawings for The Art Show.

6 Feb. 74

Giancario Bocchi entertained us lavishly during my
axhibition in his Milano gallery. (Verdi performed In
the Parma Opera House with a private room full of
food and wine and an audience of demanding
Italians is not to be describad in mere words.) And |
am sure that the traditional Wiener Schnitzels afier
the castingg session in Berlin never did convince
hirn that Germans eat as well as Italians.

During Easter vacation we met Los Angeles friends,
Monte and Befty Factor in Athens and later they flew
to Beriln to become spectators six and sevan.

The plaster material | use to make the casts is the
same stuff a doctor uses when he deals with broken
bones, only | leave an opan strip on the back for the
model to wiggle out of. Even after extensive greasing
to release the model's skin from the mould, it
sometimas happens that body hairs and things get
caught and cause some small pain. We who know
and love Monte know also that he has a tendency fo
be overly dramatic, but Nancy and her camera
waited him out and caught him a real moment of
Crisis.

28 April T4

Gilbert Brownstone came to Germany, and after the
plastering was done we ate our way around Berlin
for a couple of days. Between casting dates an in-
credible amount of studio work was also necessary.
Each figure required a metal iron skeleton bolted
through the shoes to its metal base. Wooden gusset
piecas wera next cut and bolted to this framework.
The plaster shell then started to assemble with ap-
propriate wiring inside. The heads are basically
alike, all being cast from the same old wig combing
stand and faking on Individual character only
through the airconditioning vent which was used for
that particular person's features. Additionally, each
figure wafts air from the mouth as he or she “talks"”;
s0 inside each head there is a silent fan and two
speakers (one being used and the other held back in
reserve). More welding and wiring, then bandages
plastering all the shell parts together, Two days dry-
ing time, then a coat of polyurethane rubber/plastic
material was brushed on usually by Nancy and the
kids. The figure were now ready 10 be detailed and
clothed. Dressing was not easy. A live parson pulls in
his stomach and bends his arms and legs when
dressing, but my sculptures are not that
sophisticated and require that most seams on the
clothes be split and then re-sewn on the figure.
Dimo's friend Dagi Klihnelt worked on sewing until
she and Wolf went to lceland for a year and then Jen-
nipher Embree took over. Her husband Marc toiled
in the kitchen with his recording machines making
the B track voice tapes. My initial intention was not to
make personal portraits as such, but to cast only my
friends as | like being with them and enjoy workin
around them. But by the time Gisela Garke was styl-
ing and gluing on the hair pieces the figures started
taking on identity as the person they were moulded
from, even with their half human, half machine looks.
After completing the dressing and hairstyling, |
coated each sculpture with fibre glass resin to
praserve it and make it cleanable. Painting was the
next process with some parts left natural and some
racolouraed to suit the moment. The last step in the
long process was my thick fibre glass signature
roughly brushed on and making all parts interrelated
from that moment forward.

4 May 74

Noah's figure was cast in May, and his hands were
cast a second time to complete Giancarlo's body
when Giancarlo was assembled. | also had trouble
with Giancarlo's rear end when | tried to stretch his
corduroy pants over it, so when Rune Mields from
Cologne stopped in to visit, | sized up the situation,
asked her to bend over the bench for a few minutes
and molded a new smaller posterior for Giancarlo.
Size was a problem in all of the figures as a cast is of
necessity larger than the model, and the clothes
never fit without extensive alterations.

12 June T4

Pontus Hulten was next, visiting in the sunshine of
June and bringing with him a suit from Tatlin. Pontus
had found a drawing for a suit of clothes that Tatlin
had made in Russia in 1922. Curious as to what such

a suit would look like, Pontus had taken the drawing
to a tailor and asked him to sew a suit in that style, in
his size. It turned out to be an average 1960's style
suit with narrow lapels which probably would have
surprised Tatlin, but didn't do much for Pontus’ sar-
torial image. After almost wearing It out, he gave it to
me so | could drass his figure in it for The Art Show.
In return, he demanded a new pair of shoes. $74%
worth of new shoes, and | am sure he was pleased to
accomplish such a trade. | put the suit pattern back
into the drawing that | made of Pontus returning it
symbolicly where it had been found, and completing
yet another circle.

15 Juna 74

MNext, Nancy and | installed “Roxy's” in Strassburg
and then we all flew to America for the 4th of July
and our summer vacation, Dimo and his family in-
cluded. Assessing the just passer year as we flew
over the Atlantic, Nancy and | realized that we had no
options but to continue our Berlin life at least until
The Art Show was finished. | decided to sell the
house in Los Angeles and move all to Idaho. The
family could then divide its time between Idaho and
Berlin instead of betwean Los Angeles and Idaho. All
plans were accomplished that summer plus a few
fish were caught, the horses were ridden, and a
number of camp fires were kindled and cooked over.

Sept. 74

Summer past and back in Berlin, Dimo helped me
build Still Live for the ‘74 ADA exhibition which
caused no end of trouble and took months and the
American ambassador to straightan out.

20 Dec. T4

Rudolph Valenta offered to help with some of the
studio work, and The Art Show started again that
year with the casting of Eduardo PFaolozzi in
December. He was a stoic model and amused us all
by bringing his own invented reviews to read into the
tape recorder. He remembered and wrote a saries of
questions like those he had been asked in every ar.
seminar he had ever conducted. He next wrote a
series of answers and typed them all out on white
and yellow sheets of paper. Cutting everything into
segments he had an art dialogue drawing. He would
take a white question, read it into the microphone
and then select a random yellow paper to answaer it
with. It all worked out fine and made great critical
sanse.

28 Dec. 74

Edie Rickey was also terrific, regaling us with stories
of hers and everyone else's history, while we
smoothed on the plaster bandages. She also had a
very unique recording style, discussion and arguing
with the writer as she want along.

More holidays, and the apartment was beginning to
get crowded with all the sculptures standing around.
It was like living in the middle of a perpetual party.
We often speculated on a burglar's reaction if he
made the mistake of breaking into the house some
dark night.

18 Jan. 75

Karl Ruhrberg was the first figure cast in 1975, he,
Elfriede and Angelika making it a very funny after-
noon. Karl jumped and danced around the studio,
was completely uninhibited and looked a lot like a
classic "56 Lincoln Continental, complete with spare
tire.

12 Feb. 75

Yoshi lida came to Berlin after his Paris exhibition
and posed for the Japanese figure with camera.
Aﬁain Mancy shot some fine pictures aswas the case
when Virginia Dwan flew in from New York and sub-
mitted to the moulding process.

13 Feb. 75

| had trouble from time to time with the repetitious
task of casting and assembling yet another figure.
When | felt really exhausted by The Art Show | would
do something else and by the spring of '75 | had
completed six other unrelated sculptures not
counting the environment Still Live and a number of
White Reliefs.

Spring 75

A large body of works made from Volksempféngers
(the little black German radio from the second world
war) started to take shape at this time and produc-
tion on them has continued on through to the pre-
sent.

|s an incredible blur in my memory. We somehow
managed to construct two small log houses, finish
our large living house and also build a huge three
story cement block studio that functions as both
working and storage space. On ona floor, we con-
structed an absolutely clean, white beautiful room
which we will use as a small but perfect contem-
porary art gallery.

In lIdaho, we are a few miles south of the Canadian
border on a lake some 60 kilometers long that one
can still drink water from. There are few people,
much nature and a rudimentary rural culture. Nancy
and | are fascinated with the idea of bringing to this
isolated place the best art we can find to see what
reactions are generated and to document what hap-
pens. The American %illﬂf'y’ will be called The Faith
And Charity In Hope Gallery and we will connect it to
The Art Show (Gallery) by the announcement and
posters we send and by sometimes interchanging
the exhibitions we mount. Again, this gallery will be
independantly financed and free from commercial
competition. Our opening show will be the sculp-
tures of Robert Helm this coming summaer (1977).

15 Jan. 76

We again returned to our Berlin home where | con-
tinued work on the Volksempfanger sculptures. It
was during a visit to Karl Frederick Reutersward's
exhibition at Maeght Gallery in Zlrich, that Nancy
and | met Erwin Leiser and plans wera made to
shoot a documentary film about The Art Show.

13 Apr. 76

By spring | was ready to continue The Art Show with
the casting of Tamara Prinz. Poised and beautiful,
she gladly agreed to read in Russian as "most of the
art reviews from there are the same and so stupid

anyway."”
1 May 76

Casting Erika Billeter Gysling made for another in-
teresting studio day. | must say it is much more plea-
sant to cast nice pretty ladies than it is to work on
their hairy masculine counterparts, and Erika is cer-
tainly one of the prettiest and nicest.

7T May 76

A week later we captured Ad Peterson (a hairy
masculine countarpart type) in both plaster and film
as Leiser made tha first of the movies' many seg-
ments.

2June 78

Leiser brought the film crew back to Berlin in June to
record Catherine Gayer as the 19th and last figure
cast. We had a huge celebration feast at
Zwiebelfisch that night, and Bernd outdid himsalf in
the kitchan. Again it was all recorded on film.

Summer T6

This last summer in Idaho was much more relaxed
and easier than the previous one. Peaople visited,
Leisar made more of the movie and generally, the
time passed much too quickly.

15 Nov. 76

Saw us back in Berlin and starting our 4th year in
Europe. The figures have been transported in Julius
Busch's van to the Galvanistrasse studio and are
mostly fibre glassed and painted. Nancy is compiling
her individual photo scrap books which she will pre-
sent to each model as a thank you from us for thair
help and involvement. The voice tapes and the gal-
lery furniture are yet to be accomplished and all
must be done by early March 1977, when we plan an
artificial one night vernissage in Galerie Folker
Skulima on Niebukrstrasse.

The reason is mulli-purpose. We want to provide any
interested Berliners the opportunity to sea the en-
vironment belore it goes to Paris. But mostly we
need to record the actual sounds of people in The
Art Show. This recording will be transferred to
endless tape and played as ambient sound
whenever the work is exhibited.

Also at this time Erwin Leiser plans to finish a
German T.V. version of his film and Mancy wants to
photograph as many models as possible posed with
their complaeted sculpture counterparts.

25 May 77

Final destination will be the Centre National d'Art et
de Culture Georges Pompidou where The Arl Show
will be installed in special rooms and open to the
public throughout the summer of '77.

ll'he Kienholz family hopes to be in Hope during that
time.

IN PEACE
Edward Kienholz



Excerpt from “Red and green”

There is a psychological phenomenon in which one
sense modality is stimulated when an impression is
received by another, as for example, when tha feel of
a well-hit goll shot starts a melody in your inner ear.

Bobby Jones often heard a malody through a round
of golf and followed its rhythm when he swung;
Shivas recommends something like that when he
says to “hear the inner sounds and rhythms and let
them enter your play.” Sometimes such syn-
esthesias carry an informative message, someatimes
they are simply there 10 be enjoyed. "l will never
forget that experience on the thirteenth hole at Bur-
ningbush, when all my senses were joined. For a mo-
ment then | was one sense organ: the world was a
single field of music, joy, and light."”

Synaesthesia is the spilling, in some cerebral centre
of one sense impression into another. Where the
sanses thus respond collectively, they qualitatively
increase awareness beyond the individual capacity
of each.?

The perception of the natural world... is a source of
truth about oneself because not only what one pro-
jects but also what he receives is himself. The spon-
taneous selection by the senses of what |, as a
human organism respond to, is ushered via the
senses to that secret centre, whose presence | affirm
and am made aware of by a sudden brightness. The
world is thus given imageless within; and once that
energy, that reception is infused and made present,
it casts a shadow, emits an echo... and an emotion is
axperienced. Experience, as the shadow of percep-
tion completes that in-swing with its out-swing
through consciousness, where it is intentionally
structured into a response to the visible world. ™

You are walking along the street to an appointment.
Turning a corner the world becomas orange; the
sunset! It floods the buildings and softens their white
brick to honey. And the trees... wham!... you are
caught up... amazed... snapped into the present.
You stare at it dazzled, delighted, deeply moved,
engulfed by its influence and replete with a sudden
fulfilling wonder... a wordless and blind communica-
tion; ... all this exists now... existence is now... those
buildings, those trees, the sun, the sky... we exist in
one another... we are one... | am everything. | know
we are all one substance, one energy, one being.
You are experiencing a preseni. Then, as that short,
eternal instant dissolves you notice it is 10 to 5 and
remember where you are going. The present merges
imperceptibly among sights and sounds and
vanishes. Your thoughts put you either behind the
present or ahead of it. You are left with a visible shell,
an audible echo; you have not altogather cooled, but
that communication of your self with the presence of
things is not now a present. Be awake! But we are
obliged to await the pleasure of circumstances. How
beautiful we say to ourselves, really beautiful. What
is beautiful about a scene, when we remember more
than what we saw, is that dumb and blind com-

One, you really feel it, speaks after the other.
But nubud%
With the other; who calls dialogue two monologues?

Friedrich Schiller. (Xenien).

We say 1o an englishman: “today is a beautiful day'.
As an only answer he smiles embarrassingly and
shrugs his shoulders. He understood a significant
proposition had been put to him but he could not

rasp the sense. Once the sentence was translated
or him, it was confirmed. This happened, because
after the translation, we had to deal with signs and
with a situation-sign. The process of communication
can take place only when the persons who com-
municate understand the meaning of the sign in
question in the same way. Therefore, the speech
principally has a co-operative nature and always
concerns those things, that is reality, which along
with the speaker and the listener are its three essen-
tial factors. There is then the sign related to thought
by way of which communication takes place. In other
words, every time the sign and the situation-sign
recur, it must refer to an object and there must be at
least two interlocutors: one who uses the sign to
transmit his thoughts and one who perceives it and
interprets it. Also, the meaning is inseparably related
to the sign. A meaningless sign Is a contradictory
concept in that only the meaning transforms material
objects and events into signs. Besides, the meaning
without a sign, is nothing but a product of idealistic

speculation.

The work of art by its physical existence is a sign by
an interlocutor with the aim to communicate. There
axists at least a second interlocutor to whom the sign
is addressed and an object to which the work refers.
The situation-sign though, does not subsist. And this
(also) because the work of art is often constructed in
a speculative manner, that is, it is the result of an
absiraction of concreteness, an end to itself, and it
considers materially existing reality less important
than the idea of reality. In this case then, one can say
that the work of art is a substitutive sign, a symbol,
since it is the representation of a concept on behall
of a material object functioning as sign. Thus, we re-
main within the sphere of arbitrariness since none of
thesa representations has a natural meaning and the
observer cannot learn its artificial meaning each
time.

The work cannot be done in a speculative way but
rather, it must be the sign of a scientific operation
alaborated in line with marxistic epistemology, with
the awareness that concreteness (reality) is the final
result of intuition and of represantation.

A T L

munication of coessence. The scene was beautiful
but not so until we became present, not just on loca-
tion, but until we came into a present with the scene
and with ourselves; until we were bound together in
that coessential communion which thought dis-
solves. Thought sees with its eyes but does not open
our body's substance to receive the objects of its
merely descriptive gaze. It does not release us or
things. It is not love. Thought is not the complemeant
of beauty; it does not experience a oneness with
things. Thought has the responsibility, once the joy
of perception has quickened us, to usher it into the
world again in a model, engendered and formed by
that emotion.*

One cannot live in the pure present: it would con-
sume us if care were not taken that it is overcome
quickly and thouroughly. But in pure past on can
live; in fact, only there can a life be arranged. One
had only to fill every moment with experiencing and
using, and it ceases to burn.*?

Certain acts dazzle us and light up blurred surfaces
if our eyes are keen enough to see them in a flash,
for the beauty of a living thing can be grasped only
fleetingly. To pursue it during its changes leads us
inavitably to the moment when it ceases, for it cannot
last a lifetime. And to analyze it, that is, to pursue itin
time with the sight and the imagination, is to view it in
its decline, for after the thrilling moment in which it
reveals itself it diminishes in intensity.**

Poetic knowledge (interchangeabile with per ual
gxperience) is as natural to the spirit of man as the
return of the bird to his nest; and it is the universe
which, together with the spirit, makes its way back to
the mysterious nest of the soul. For the content of
poetic intuition is both the reality of the things of the
world and the subjectivity of the poet, both obscurely
conveyed through an intentional or spiritualized
emotion. The soul is known in the experience of the
world and the world i known in the experience of
the soul, through a knowledge which does not know
itself. For such knowledge knows, not in order to
know, but in order to produce. It is toward creation
that it tends.*"

Creative subjectivity cannot awaken to itseif except
in communing with Things... Nature, for tha painter,
is no longer a separate thing in-itsalf,but Nature, in
some of her inner aspects, has reached the heart of
creative subjectivity, as a germ of that object which
is the work to be born. Accordingly, the painter...
sees deeper into Things. though in the dark of
Things and of his own Self. He grasps enigmatically
an aspect or element of the mystery of the universe
of matter, insofar as this aspect or element is meaant
to fructify into a construction of lines and colours...
what is thus looked for in visible Things must have
the same kind of inner depth and inexhaustible
potentialities for revelation as the Self of the
painter.’?

With the first vision, the first contact, the first
pleasure, there is initiation, that is, not the positing of
content, but the opening of a dimansion that can

All the works are subject to a kind of alisnation
derived from a socially conditioned hypostasis which
transfers onto them the value of man’s operations.
They are considered consumer goods. One can af-
firm then, that the work of art becausa of this in-
terference becomes the symbol of concreteness and
that reality, related to the thought which gives the
sign the possibility of being, transtorms itself into an
abstract concept,

The simplest way to communicate is by means of
speech, If we talk with someone about particular
things, we succeed in making ourselves understood
because there exists a situation-sign. If instead of
communicating at a level of parity without in-
terlocutor, we write the same things and we present
this writing as a work of art, we discover that recep-
tivity moves from the particular to the whole. Our
writing, instead of being received 'word by word', is
understood as an ‘image’ of the discourse. This
work, furthermore, by its having become a com-

madity, frees itself from its artificer and acquires a

meaning differant from the original one.

It is important to give back to reality its role of con-

creteness and to the sign which exprasses it, iis

function as a means of communication. Through the
works of art it is impossible to communicate, in that
the situation-sign is missing. In fact, the symbol
operates through the established, apprehended
contiguity between signifying and signified, and does
not depend on the presence or the absence of any
similitude or factual contiguity. The interpreter of a
symbol must compulsorily know its conventional
meaning, as it is only the knowladge of this meaning
which allows the interpretation of the sign.

In its being an attempt at communication between
men, for men, in its being social behavior of man
toward man, it immediately becomes evident that the
work of art is an index: a work index. This is its most
important characteristic and we have tried to putitin
gvidence by means of the standardization of the
form and the declared illegibility of the work of art. it
is illusory to presuppose an ever-varied meaning
within the process of communication that takes
place between the artist, the work of art and the
observer, when this work is characterized by an
image, a gesture, a word that makes it particular, dif-
ferent. This meaning. varied each time, appears only
to the author who is the only orthodox reader of his
own work. It becomes important then, to enunciate
the motivation, always particular, which has deter-
mined the realization of the work of art. Not 50 much
because this enunciated motivation allows the pos-
sibility of a dialogue between the two interlocutors,
but because it opens to the second of the two, the
possibility to initiate a monologue of his own.

Translation: Eve Rockert

never again be closed, the establishment of a lavel in
terms of which every other experience will
henceforth be situated. The idea is this level, this
dimension. It is therefore not a de facte invisible, like
an object hidden behind another, and not absolute
invisible, that would have nothing to do with the visi-
ble. Rather it is the invisible of this world, that which
inhabits this world, sustains it, and renders it visible,
its own and interior possibility, the Being of this
hﬂ.inglli’

The artist's mental activity is by no means constantly
progressive and incessantly increasing. It reaches its
culmination In a particular person at a single mo-
ment. His clouded consciousness of the world which
is the substance of his mental existence rises, in
happy moments, to clear mental images. But this
mamentary activity of the mind is the clear light that
illuminates the world for him in a flash. In vain he will
try to fix this flash. If he shall behold it again, he must
recreate it himself. And just as this occurs in one
person’s life, so it occurs also in the life of mankind.®2

| have in the experience of the perceived world a naw
type of relation between the mind and truth. The
evidence of the perceived thing lies in its concrete
aspect, in the very texture of its qualities, and in the
equivalence among all its sensible properties...
Before our undivided existence the world Is true; it
exists. The unity, the articulations of both are inter-
mingled. We experience in it a truth which shows
through and envelopes us rather than being held
and circumscribed by our mind.™

Man encounters being and becoming as what con-
fronts him... always only one being and every thing
only as a being. What is there reveals itself to him in
the occurrence, and what occurs there happens to
him as being. Nothing else is present but this one,
but this one cosmically. Measure and comparison
have fled. It is up to you how much of the un-
measurable bacomes reality for you.™

There are indeed fundamentally two categories of
knowledge. Knowledge by Ideation and Knowledge
by Being. All scientific knowledge, whether physical
or super-physical, belongs to the first category. Such
knowledge is based on the duality of the observer
and observed. In spiritual perception, however,
there is Knowledge by Being — it arises in that state
where the duality of the observer and the observed
has vanished.%2

Realization that our whole knowledge of the universe
s simply a residue of impressions clouded by our
imperfect sensas makes the quest for reality seem
hopeless. If nothing has existence save in its being
parceived, the world should dissolve into an anarchy
of individual perceptions. But a curious order runs
through our perceptions, as if indeed there might be
an underlayer of objective reality which our senses
translate. '™

There are no lines visible in themselves,... neither
the contour of the apple nor the border between field
and meadow is in this place or that,... they are

Interview:

always on the near or the far side of the point we look
at. They are always between or behind whatever we
fix our eyes upon; thay are indicated, implicated, and
even very imperiously demanded by the things, but
they themselves are not things. They were supposed
to circumscribe the apple or the meadow, but the
apple and the meadow “form themselves” from
themselves, and come into the visible as if they had
come from a pre-spacial world behind the scenes.'™

A limpid sound rises admist the silence; a trail of
pure colour drifts through the glass; a light glows for
a moment in the depths of the eves | love...

Three things, tiny, fugitive, a song, a sunbeam, a
glance...

So, at first, | thought they had entered into me in
order to remain there and be lost in me.

On the contrary: they took possession of me, and
bore me away.

For if this plaint of the air, this tinting of the light, this
communication of a soul were 50 tenuous and S0
flaating it was only that they might penetrate the
more deeply into my being, might pierce through to
that final depth where all the facuilties of man are s0
closely bound together as to become a single point.
Through the sharp tips of the three arrows which had
pierced me the world itsell had invaded my being
and had drawn me back into itself.

We imagine that in our sense-perceptions external
reality humbly presents itself to us in order to serve
us, to help in the building up of our integrity. But this
is merely the surface of the mystery of knowladge;
the deeper truth is that when the world reveals itself
to us it draws us into itself: it causes us to flow out-
wards into something belonging to it everywhere
present in it and more perfect than it.

The man who is wholly taken up with the demands of
everyday living or whose interest is in the outward
appearances of things seldom gains more than a
glimpse, at best, of this second phasea in our sensa-
parceptions, that in which the world, having entered
into us, then withdraws from us and bears us away
with it: he can have only a very dim awareness of that
auregle, thrilling and inundating our being, through
which is disclosaed to us at every point of contact the
unique assance of the universe.

A painter... accepts with all its difficulties the myth of
the windows of the soul; it must be that what has no
place is subjected to a body — even more, that what
has no place be initiated by the body to all the others
and to nature. We must take literally what vision
teaches us: namely, that through it we come In con-
tact with the sun and the stars, that we are
everywhere all at once, and that even our power to
imagine ourselves elsewhere — or to intend... real
bainfs wherever they are, borrows from vision and
employs means we owe to it. Vision alone makes us
learn that beings that are different, “exterior,”
foreign to one another, are yet absolutely together,
are “simultanaity."'*

Anthony McCall

Formalist Cinema
and
Politics

Anthony McCall, artist and filmmaker, was born in London in 986, He has
been a resident of New York Ciry since 1973, Hiz films have been shown ar
various international festivals, and he presented a paper entitled *‘Film as a
Connective Catalyst” to the Intermanional Forum of Avani-garde Film, Edin-
burgh, Scotland in August 1978, This interview was conducted by Gaurtam

Dasgupita in April 1978,

Excerpis from Anthony MeCall's Notebooks precede the interview.

LINF DESCRIBING A CONE
August 1973

Line Describing a Cone is what | term a solid light film It is dealing with the
projected light-beam itsell, rather than treating the lighi-beam as a mere camer
of coded information,. which is decoded when 11 strikes o flat surface

It is projecied in the normal way, ona 16mm projecior

Though inevitably there will be a wall that limits the length nf the beam. a

SCTEEN IS5 Mol NECessary

The viewer walches the film by standing with his or her back 1owards what
would normally be the screen, and looking along the beam towards the projector
isell. The film begins as a coherent line of light, like a laser beam. and develops
through the thirty minute duration, into a complete. hollow cone of light

Lime Describing a Cone deals with one of the wmeducible. necessary condilions
of film: projected light. It deals with this phenomenon directly. independent of

any other consideration.

The ilm exisis in real, three-dimensional space.

51
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STEFS FROCESS
AMALYSIS OF THE STEF 1
HUMAN FIGURE
i |HOHAR MAN IN
FIGORATIVE STEPF 2 | FIGURE THE
CIRCUITS | InTERACTION | PIELD
OBIECTS IN THE STEPF 1 LOGLC | ORFECTS
FI1ELD STMBOLS INTERACTION
| ¢
ABSTRACTION & STEF 4 IIvIEUhL ELECTRONIC
CIRCUTTS |.utTHEHA=Its CIRCUITS
1
The scheme descrlbes & certain devalopaent of hy ifrem figurative circuits to

{segEERt] ART

slectronic oclrouics.

FINCHAS CONEN GAM
WEW YORE, APRIL 1976
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HansHaacke
"The Good WillUmbrella"
JohnWeberGallery, 420WBway,NYC, Jan.19-Feb.5
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ON HE PEUT PLUS APPROCHER L'ART NAIVEMENT,
ON NE PEUT PLUS LE DEVELOPPER EMPIRIQUEMENT,

Il faut appréhender l'art dans son progrés créateur, en retrouver la
structure, non par description, mais apodictiquement en tant qu*il se
déroule et se démontre lui-méme.

La théorie de l'art est un s4 prioris non antérieur & l'art, mais nature
da 1l'arft.

Certains artistes ont pris trop vite leurs premitres expériences comme des
expériences fondamentales. Ayant organisé leur systéme de pensée sur des
bases simples, ils sont partis de cette conception d’un développement
historigue continu en présentant la culture artistigue comme essentiel-
lement capitalisante : il suffisait pour eux d'enrichir ce qui leur était
offert : des cadres généraux et indestructibles, un patrimoine intellec-
tuel. Le reste du travail se passe A emplir ces cadres, A produire
quelgquefois des théories annexes.

L'artiste a moins besoin de produire des tableaux gue de réviser ses
concepts. Il doit savolir sacrifier ses grossiéres sécurités pragmatiques
au profit de nouvelles connaissances alléatoires qui paraissent souvent
inutiles. Il doit aller du coté od 1'on pense le plus et od la raison
semble 2tre en danger. Ses investigations ne doivent pas avoir pour but de
confirmer ce qu'il sait et par conséquent ce gu'il est.

Toute découverte réelle détermine une méthode nouvelle, elle doit rainer
une méthode préalable.

Les connaissances longuement amassées, patiemment juxtaposées sont sus-
pectes. Elles portent le mauvais signe de la prudence, du conformisme,
de la constance, de la lenteur.

Il faut éviter cette cohérence statique qui correspond & un systéme clos
sur lui-méme. Certains artistes cultivent le goQt de la certitude, du
systeme. Ils continuent & juger de toute chose par 1’origine, par les
antecedents. Ils s'endorment dans une tradition et comptent sur la mémoire
pour produlre leurs tautologies.

Cet attachement A& des solutions et nmon & la faculté de trouver de nouvelles
solutions est un danger culturel. Se rattacher aux solutions du passé,
c'est dans une optique psychanalitique rester dépendant de son wpéres Sym-
bolique, c¢*est ne pas &tre adulte.

Bernar VENET

Projets en cours ou en vue de réalisation

l. Création d'une Féte (prévue les 29 et 30 mai 77 a Naninne,
petit village au Sud de la Helgiquﬂ.]
Il s'egira d'une f&te dont toutes les activités meront
proposées et realisées par les habitants du village .
Mon unique r8le sera de répartir ces activités sur les deux
Jours et ,décrété "artiste", de proposer cette ffte en tant
gu'oeuvre d'art .

2« Des affichea ayent pour tout texte 1

"ECRIVEZ CE QUE YOUS UsSIREZ SUn CETTE FEUILLE"™

et laissant une grande partie blanche disponible A ceux
qui le désiremient, ont été collées sur divers panneaux
d'affichage ! = sur le panneau d'information de l1l'institut

dJaint=-Luec =section "peinture"- Bruxzelles.

= sur 17 Pannaaux d'affichage de la commune

de Saint-uilles {Eruxell&ﬁ}

- sur lee panneaux de T wvillages de la

province de Namur {ﬁelgiqu&j

J'ai réguliérement pratiqué un ra2levé des écrits figurant
Bur ceg affiches .

Pour que cette mction trouve un nouvel intérét, il faudrait
plecer ce méme type d'affiches dans un lieu beaucoup plus
éloigné, afin d'établir de nouvelles comparaisons.

Je fais donc appel & toute perecnne du Québec et d'gilleurs
pour reproduire cette action dens leur lieu de wvie et pour

m'en envoyer le relevé .

Pour contact : Bernard MICOLAS
17, rue de 1l'Bglise
5140 NANINNE
BELGIQUE



Projet pour une LECTURE QUANRTITATIVE de deux SUPPORTS
D'INFORMATION de mfae nature.
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NATALIA LL, Pologne

ART IS5 A METHOD OF FORMALIZ|NG ACTUALITY. THIS FORMALIZING

P

I. ART 15 A RESULT OF THE IMTELLECTUWAL ABILITIES OF THE HUHAN

HIND. IS BASED ON THE APPARENT ILLOGICALITY OF THE RESULT ANMD

ENTER: INTO THE HAHY YVALUED LOGILC.

3. THE SPECYFIC® AND SEPARATE WAY IW WHICH ART FUNCTIONS HAKES L. THE KINDS AND STYLES OF ART: REALISTIC, AESTRACT, DEFORMA-
IT IHPOSSIBLE FOR SCIENTIFIC METHODS TO BE (HTRODUWCED (NTOD TIOMAL CORRESPOND TO THE LEVEL OF CONSCIQDUSWESS OF THE
THE 5TUDY OF IT AND (75 HOTIVATION. SOCIAL GROUP AND THE ARTIST WORKEING WITHIN THE GROUP.

5. POST-CONSUHER ART 15 AR ATTEMPT TO GO BEYOMWD THE SPHERE OF 6. POST-CONSUMER ART BASES ITSELF ON CREATING VISUAL AND MENTAL
EXPERIENCES AND MAMIPULATIONS OF ART WHICH ARE THE WORK OF FORMULAS WHICH, THOUGH MOT COWTRADICTORY IN THEMSELVES, ARE
CRITICS, THE HISTORY OF ART, IMSTITUTIOMS ETC., THESE MAN] - AS “"ARTIFICIAL"™ AS POSSIBLE AND CONSTITUTE A PROJECTION OF
FULATIONS BEING AW ATTEMPT AT INTEGRATIMG THE WORLD OF COMPLICATED IRTELLECTUAL AMD INTUITIVE PROCESSES.

OBJECTS WITH THE WORLD OF IDEAS,

7. POST-CONSUMER ART, REMAINING AN ALOGICAL OR EXTRALOGICAL B. POST-CONSUMER ART 15 A PERMHANENT DIALOGUE WITHIN THE CON-

ETRUCTURE, 15 SELF-DEFIWABLE, WHICH HEANS THAT ANY WVALID SCIQUSHESS OF THE SOCIAL GROUP REPRESEMTED BY THE CREATOR.

OFIWIONS ON THIS ART CAWN BE FORMULATED OMLY FROHR THE POS|-

TION GF ART.



ART AKRD TON-ART

¥ griistie formelization were the same ps reallty, it

jk would be popeible to use sgientific sethode in ceriticieing
ard evalumting it. Artietic metivities, sctions and sven
classical objects Sworke of art) are, however, fometiZes
1ifferent {rom objeots in the real world whieh Bave thelr
definite functiong. Tet thke division between reality and the
reals of art is not alesar-cut; which,; in soZe cases; [eT=lis
the use of selentific methode for the stuldy of works of art.
There are, however, ro such poesibilities when we have to do
with an art which has gone beyond wisual syambolie formulas
and has tecose & complicated seguence of paradigmatic and

seyntactio operationa. For if the =zodel of reallity in soclence

nee besn oreated by means of the rational and experimentally

avatained nrineind nd effect, the i Lleaty

§. ART OMLY THEM BECOMES POST-CONSUMER ART WHEN IT HWAS BEEN FRRtming. pelaciple o CauMe. sl slfack; Wog Save L ie0iRl

model of wrl ie formed by prt iteelf. Art is an adialecticel

DEFINED BY ART.
formalization, or more precisely en extra-dislectical one,

as o rightful or reasonmble zotivetion can bBe Bet forth out-

[

gide the formaliization itself.
MATALIA LL .

This leads to a paradoxicel situation fTar i1 we FEEllf

OCTOQBER 1375

E! want to come to know art better, we must define it with art.
The tautologism of puch an approasch ie confirmed by the work
of =zeny artists which in fact consiats in ezploring the
poseiblities of art. A good example can be here the Pluxus

Tovesaent afid Tecently

. ¥ the intenaive end specific work done hy
wozmen arilsts with s feziniet bias. However, this intuitively
seroaived necesaity of equating life with art hae, in my
view, /eOme espential lizitations. After all; the resulte of
puah axXperiences are limited By the finjiteness of human
existence to guote Be an example the extremist sxperiment ocon-
duoted by Schwarzkogler.

I am, however, deeply convinced that there is & poepelbility
of extending the area of art penstration by szmploying the
eidetio, soul-fathoming method of cognition. Por thie admits

of conetructing a relatively precise and intrinsically

non=controversial model of art which would be composed of
slamsnte of sslf-recognition and self-determination of art.
Such a =odel would be capacious enough to contain all tendencie:
and kinde of formalization. S0 1 postulate that & forzula Be
worked ~nt that would conclusively separate art Irom non-art

and maybe even allow of svelumting operations.
I XX

The philosephy of philosophy put forward by Husserl has,

{: in By view, revemled the deficlencies of the hitharte EIiEtinE
logieal amd philoscophical syetems. In practlce, however, both
existentialien and phenomenclogy have brought about & orisis
in or even deatruction of bourgeois philosophical syetema. Tet
Husserl's concepie are acceptable in art, or rather they ocan
be helpful in building uwp & formalized syestem rearisnting all
artiatiec activity. Of couree, unaccepiable and untanable ise

the concept of a work of art as an intentional object Sfelabor-

ated by RyIngarden/ because in the face of the break-up of

the zodel: artiet - work of art - consumer, &t hae lost ite

meaning. I postulate that we should assume such an ettitude

towards art ae would permit of defining it with slsments of

eidetic cognition.

Though dialectics 1o a basle for examining objective reality,
[} it 1is too coarees & tool to be ueed for examining the delloate

reaningful structurss of art. Thie I can prove esaeily by
pointing out that im the realm of art one of the basie

lawa of smaterialiestic dialectice - the law of guantitalive
changen paceing into gqualitative omes = Is nevar realized.
AR artist, or even o group of artiota, producing lecmorphie
plotures of an apple add noting new to art but only eontri-
bute new objects to the reality.

50 maybe art lia a product of that part of our consciousnesa

which is baged on extra-logical cognition. Then art would

surely be a produst and pieture of the funstion of the hu=an
brain, its elemente would be compoped of the saze natter as
zan'as brain but would in feet be non-material for they would
be cozposed of the soul or conscliousnese of the creator.

The aitustion &f present-day art resesbles the state of
aeience before Yene Descartea. It is necessary to undertake
baealiec work on systematizing and eeparating art fros non-art,
lie: from everything that, though resembling art, is in fact
rarallel to what astrology or oetaphysics are in the domain
of aolense.

This eystezatization can lead to the creation of a new
precise forzelization of econeciousness which will define art

and in turn will be defined by art.

Batalia LL

1£4=15% Dazembar 1975




Didier BAY, France

D BAY

DIDIER BAY 15 RUE DE LA PRESENTATION 75011 FARIS
PROJET

MOYEN TECHNIQUE : FILM/SONCRE

LIEUX i 3 AFFARTEMENTS ou INTERIEURS

PERSONMNAGES + 3 COUFLES d'AGE MUR

PERSONNAGES :
3 couples d'un certain age : deux options possibles trés différentes :
a / = les couples agés d'une cinguantaine , sans enfants [ou aloras
enfants mariés , en tout cas partis) sont encoré dans la

vie active (proféssionnelle) . Citadina,
b / ¢ Les couples sont des retraités

3 MILIEUX SOCIAUX :
a ..-'r; L 1—'_3}_{__] au cadre -.-‘:upfru:ur 0ii patron |, iggu d'une ﬂTEI.:'lI'J.t‘
école (ou grande famille) traditionnelle , d'ésprit conservateur
... brefl toute la panoplie

p'r..'-l.lncr."l.l!t' . p.*ttrrn.i!.:sl,& &t cultivé
supérieure , pscudo-£élitiste ,

b / : un bourgeols moyen , "normal' | fier de 1'ftre , dont le
pouvoir d'achat lui permet d'ésperer toujours misux pour
lui=méme (hierarchia '_:lr[:-fEHEI'i-:ﬁr'mt-.l]E . darpier modéle de
voiture , résidence secondaire , hobbie couteux ., wvoyages...)
personnage type auguel s'adresse toute la pubilicité |

¢ / : un ouvrier , artisan , aliéné 3 son travail gui monopolise

gon énergie physigue &t son attention conceptuelle . Dont le

uotidien d'autre part est limité (par le pouvelir d'achat et le
q F T P

ternps libre , réstreints )} 3 1'accéssion aux biens materiels

"normaux" domt il wvoit la publicité dans tous les medias .
Ses éspoirs de "mieux" se reportent sur -ses enfants

P.5 : j'écarte volontairerment l'intéllectuel au sens le plus large

celui qui voue sa vie 3 son outil conceptuel : é&crivain , phylosophe |
scientiste , artiste , téchnocrate ,,. pour gqui les biens matériels sont
relativernents secondaires ;| qu'éventuellement il sacrifie totalement pour
pouvolr poursuivre sa recherche | sa ¢rdation , sa méditation .,
sacrifiant également standing , vie sociale ou familiale si 11 le faut
Done personnage "anormale' et marginale

ENFIHN

Les trois couples se réunissent dans l'intérieur qui leur aura parru
d'un commun accord , le plus apte 3 cette réunion W 1R P

ILs sont donc ensemble pour la premiére fois .
On va alors leur montrer l'ensemble des témoignages receuillis sur
chaque phase de l'expérience , (les réactions sont filmées) .

[ls en discutent .,

Comme #£lément anecdotique rajouté 3 cette discussion on leur communigque
les résultats du sondage public .

1M

———

Le projet est alors réalisé ., 1l conserve des trages de toutes lea opérations
décrites ci-dessus {un an aprés on peut aller voir si il v a un changement),

REMARQUES .,

L'impulsion originale de ce projet m'a £té donnée par le fait que depuis des
Rén!rn:mhs nog présidents de la république #n France recoivent des perso-
nnalités et font leurs discours publics (t€lévisés) officiels dans des intérieurs

d'époque (ou de styles anciens , je ne fais pas de différence , je ne suis
pas antiquaire) . Ils affichent donc ainsi un certain type d'intérieur officiel
que l'om retrouve éffectiverment chex les notables | gros et moyens bourpeois, .

Je pensais alors prposer au président de faire son discours dans une ferme
un intérieur "contemporain" classique ou moderne ou d'avant-garde |,

Mais je doute gu'il {(ou son entourage) considérerait mon propos comme
gérieux ., Aussi en attendant d'avoir un président qui puisse se permettre
de sortir des clichés officiels , j'ai structuré mon projet sur trois couches
sociales communément répandues , A mon avis si le projet est moins
spectaculaire il y gagne en intéret sans avoir a mobiliser le coté "citoyen-
£lecteur" de 1'individu-spectateur gqui pourrait édventuellement ., & travers
l'expérience , s'identifié¢ a2 un des trois couples mis en scéne , plutot qu'
A un président démagogue (par calcul ou innocence (sic)).

DE FLUS : ca n'est pas un hasard si je m'intérésse & ces problémes du
conditionnement social exprimé & travers les objets matériels intimes
(les "intérieurs'") mais aussi & travers le langage dont les caractéristi-
ques devraient se faire sentir dans les phases du projet ,

®

NOTA : dans un souci de personnages "types" on considérera comme
"narmal' que ce soit les hommes gui travaillent et assurent la subsistance
du couple . dans ce projet . Il s'agit en &ffet de faire état de typea de
gituations encore majoritaires de nos jours , &t s'imposant cornme des
mormeés dans les realations sociales ot dans les lais .

L "EXPFPERIEDNIGCGE
ou PROJET
et s P e e SR S W e S e e —— =

Chacun de ces trois couple va vivre pendant 15 jours dans les 2 "intérieurs™
des autres couples .

Pendant ces 15 jours ils recevront au moins une fois des amis lointains

ou qu'ils n'auront pas wvu depuis longtemps

Les couples en changeant d'intérieur ne pourront apporter que les vétements
d'usage et les portraits de familles ; qui devront étre intégrés aux “intérieurs™
sans changer en quoi gue ce soit les dispositions des aménagerments et objets
gLl ga (rouvent Sur les lieqak .

Il leur faudra s'adapter au "‘cadre' pendant la durée de l'expérience .

CONCRETEMENT :

1 i Le couple est filmé chez lui dans sa wie quotidienne , ils recoivent

GeEs 4Aamis |
Ils sont interviewds sur leur "intérieur"

2 : Le couple s'instale pour 15 jours dans chague intérieur des deux
autres couples . Ils y vivent leur gquotidien ;, regoivent des amis .
[1z sont interviewés i propos de cet intérieur ﬁlrangcr i

DANa UN FREMIER TEMPS @

sont montrées & un public aussi
auguel on demande de

Les trois expériences des trois couples
vagte gue possible | & la télévision par exemple)
réatituer chaque couple dans son intérieur original , par questionnaire

simple .
L.es couples s'sngagent & ne pas voir cette émission car pour eux l'expé-
rience continue bridvement

DEUXIEME TEMPS -
Les couples wvont maintenant se rencontrer POUR LA FREMIERE FOIS |

I : chague couple est interviewé sur s$es impréssions ,

£ : chaque couple regoit chez lui , les deux autres couples mais séparément.
Ile parlent de leurs échanges réspectifs , facilités ou difficultés d'adap-
tation , ..

@

51 tout mes travaux mettent en scéne des aspects du conditionnement
social & travers des documents du vécu contemporain , & prpos des

intérieurs et du langage sont diectement concernés les travaux suivants -

"LES INTERIEURS " 1972-1974 . 40 intérieurs divers + analyse de carac-
tére des habitants des lieux . (sans qu'il y ait d'indication de qui habite oh),
"DIDIER BAY 1B875-1975" 300pages de photos et textes dont 75 pages en
anglais (langue non culturelle pour moi) , texte francais avec mes fautes
d'orthographes assumées comme telles et non censurdes |
"HKOLN-DUSSELDORF™ texte intégral , transcription de dialogues enregistrés
au cours d'un voyage avec un ami . (le vrai dialogue , totaléement différent
du dialogue comme style littéraire} . + de 100 pages avec photos.

AVIS

5i un producteur de té€lévision considére mon projet comme d'un intéret
quelcongue , je suis son homme pour le réaliser |

DIDIER BAY

DERL

sincédrement
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Jean-Paul THENOT, France* Fred FOREST, France”

i

(4) CONTRAT SOCIO-THERAPEUTIQUE FRED FOREST

CONTRAT N*® ...

Entre M R et Jean-Faul THENOT
Il a &té convenu ce gui suit ;

I= Au cours d'une entrevue, un accord mutuel des deux parties
se fera sur :
= 1l& gchoix d'une reproduvction photographique de M .
= l'elaboration sommaire du portrait de M P
tel gqu'il se pergoit lui-mBme.
= les modalites pratiques,

II= M AT ooy accepte, Bous couvert de l'anonymat, gue sa
reproduction photographique soit 1l'objet d'un gquestionnement :

- proposéee dans différents lieux et a diverses personnes | —
{notamment un eéchantillon representatif de la population). T%:j
- publiée dans des journaux ou revues ( avec ou sans les A
résultats obtenus au cours de 1l'enqulte). AW ETelvE
CHTLETIEL -

- retournée & chague participant avec les resultats obtenus.

III- Jean-Paul THENOT s'engage 4 f
- respecter l'anonymat de M R
- 1'informer des dates, lieux et modalités selon lesquelles

sa reproduction est montrée.
- lui fournir la globalité des résultats obtenus, AHT SU{FIULﬂElﬂ.UE I ‘.' | D E ﬂ

M A pourra confronter la perception gu'autrui posséde de

lui-88me & 1'idée qu'il se fait de sa propre personne. fLDuI‘d- q._-' t-é.ﬂ-h“-. q,-. qu.:f_p_ _‘__FM' gt o aws = #I.“d_,,.'.,.._
D'autre part chagque participant, en recevant avec les résultats globaux h:;Huh. SE.JianLial 3

1la perception de H e par lui-mBme, pourra prendre conscience de

ses attitudes et conditionnements socio-perceptifs face 3 autrui. Les "j,u_.. Sy, e {MM

résultats seront en effet réintroduits au sein mBme de 1'experimentation I . , . % = -

et renvoyés 4 tous les partenaires sociaux . v N1 Ui Monihe, e L2 'E,':'''"""""E""""'I'-r !'f A b Lrclls Yeiicle,

3° b.‘{gw ,-frrﬂ-n.?_ = LT T j"h-l'l-h"‘!q.t-.t, H.A.gdd.-i‘-ﬂ!hh.i“*

Fait 3 1 EH%L?¥+EEE ‘{#*Lh*a“I'“‘ dudirug, | Ade, €e A0
al f=1 [ I
Ef ;h£¥u¢¢1 Alrutbgeg et e lacds de nagushphit_
camelz [rralobionst Suslen awe [ru el Aoe
oy debhs o .tahﬁu.f!‘c ALA ALa dim BLA At 'Eh!":

™ "r-iihnp de £ Lanne ,'.f-..ﬂ.ul\g...m et celty Fauhb o e
Lu et approuvé Jean=Paul THENOT hanae du daals ;W ' hemen o Fu.;.;u-f-p
M EEsEE 8 {-E"Lﬂ""'p'ﬂ. "h:l }E"“ M -"-.j hhiﬂ-luq- |I -

Hervé FISCHER, France*

i
| ol

W=l Y

CARTE D’IDENTITE | FICTION

MO Prénom : .
HERYE FISCHER

Date de naissance : Sexe
143, bd de Charonne e
75011 = Paris Pariz, le 10 mars 77 Lieu de naissance

PHOTOD

ﬂ Prﬂﬁ:if-iﬂn s
|

i
BUREAU D'IDENTITE Situation familiale -
1 ﬂm H'r"r' 03 23 03 Adresse - =
UTOPIQUE B.pa 140, Bstation H.
Montresl Canadsa Q.El ‘JQUDR]EE-\’{jl.rE E-I-RE;
PROJET. IDENTITES UTOPIQUES CANADIENKES.

LB B B U N B _R_JN S =3 & =& ¢ & ¢k B F B 0 P B P B B L | ‘RN J

Avec une dgquipe d'étudiants en art et en sciences humaines,
interroger un échantillon représentatiflf de la population
québéepise (au =oins 4000 perscnnes, plus ai possivle) sur leur
identitéd utopique. {fqrmulaire Jﬁ;nc}.

Dans un deuxiéme temps, toujours au Québéec faire la =fne
enquiite apécifiquement auprés des anglophones.

Dans un troisiéme temps, faire la méme enquéte mveec un échantillon
représentatif des Canadiens anglophonesa, en tenant coapte d'une
representation proportionnelle des différents Ltats canadiens, de
la Colombie britannique & la Nouvelle Bcoase.

Cette enguite sers dépouiiléde par ordinateur. C'est un travail
long ot gqui Suppose une large collacoration au Canads d'etudiants
et de méthodol ogues des sciences humaines.

En daher; mdme de la Fr#agntatlnj de? ?rn;ats dans le cadre Carte éablie &
de 03 25 03; c'est un travail gque je désire réaliser, Et je
Souhaite gue lés organisateurs de 03 23 0 =e =mettent en rapport
avec lés organlsmes canadiens ausceptibles de s'intdreszer a un
tel projet et de le financer. Tampon d‘authentification

‘ﬁ:thzihlf'ﬁ
Pi{pvf F
Harvé Fischer
Collectif Art Sociols

par le bureaucrate de service
HERVE FISCHER,

OBSERVATIONS PERSONNELLES DU TITULAIRE DE CETTE CARTE .

BUREAU D'IDENTITE UTOPIQUE



Paul WOODROW, Canada*

QUESTIONNAIRE ONE

CONCERMING VALUES

MAME ............ VA FIRST MAME o ke SEX

DATE PLACE
MARITAL STATUS e QF BIRTH ... ..... OF BIRTH ....
ADDRESS ... ...
PROFESSION

no.

WHAT ARE THE FIVE THINGS ON WHICH YOU PLACE THE MOST VALUE?

N i R

I CERTIFY THAT TQ THE BEST OF MY KMNOWLEDGE
THE INFORMAT ION CONTAINED HEREIN 1S
ACCURATE AND COMPLETE

DATE GIGAATURE SIEMATURE OF AUTHOBIZED AG

ENT

BUREAU OF IMAGINARY EXCHANGE

Greg CURNOE, Canada

A PROPOSED REFEPENDUM FOR AUl CITIZENS OF CANADA
WITH THE EXCEPTION NF RESIDENTS OF THE PROVINCE
OF QUFBEC.....

"WHICH NATION DO YOU ™ANT TO BF SEPARATE FROM,
QUFBEC 0P THE UNITED STATES 2"

PROPOSITION NE RFFERFNDUM A 'INTENTION DE TOUS
IES CITOYENS ™U CANADA EXCEPTE IES RESIDENTS DE
A PROVINCE PE QUEBEC.....

"DF AUEL.LE NATION PFSIRFZ-VOUS FTRE SEPARE 2 DU
QUFBFC QU DES FTATS-UNIS 2

Py

L,
Mmoo

Otto DRESSLER, Allemagne*

Wy AT
r ._ -I..h - m v ;

-
Ry T S

ARTE E IDFOLOGIA

NELLO SFORZU PER LA TRASFORMAZIONE DELLA SOCIETA!

NON SOLAMENTE ECUNOMICA MA POLITICA, NELL' INTENZIIONE
DI CAMBIARE RADICALMENTE 1 RAPPORTI SOCIALL UNIFI-
CANDO GLI INTERESSI REALI DELLE MASSE LAVORATRICI

E NELLA PROSPETTIVA DI COSTHEIHE UN SISTEMA POLITICO
RAPPHESENTATIVD CON FORME DEMOCRATICHE DIRETTE,

ANCHE L' AHRTE, .VUOLTA A REALIZZIARE L' UNLIFICAZIONE
DELLA SOCIETA', MA IL 5U0Q0 ASSE IDEALE NEL MARXISMO
COME GUIDA PEK LY'AZIONE, METODO DI CONOSCENZA E

TRASFORMAZIONE DEL MONDO.



Jean DUPUY, U.S.A. EULALIA, Espagne
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Pinozehelyi SANDOR, Hongrie*
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Wolf VOSTELL, Allemagne”

‘)(f

AVAILABLE AMPLIFICATION

Cquipment: microphone
portable (e.g. car-battery-powered) amplifier
speakers

Find & suitable location (e.g. small square) in an urban <ontext.
Decide on how long and how many times you will do the picce,
Bring and mount equipment on location.

Announce that you will make your amplification-equipment available
to anybody wishing to make a contribution (commercial messages
excluded) to the sound-environment of the area: announce also

for how long and how many times this will be done.

Do as announced.

1976

Gianfranco PINTUS, ltalie

Dan GRAHAM, U.S.A.

PRODUCTICN / DISTHIBUTICON (Work for two cable television
channels) proposed for locumenta & (rejected)

Dan Graham 1976

The work utilizes two cable channels in & local environment

in addition to a normal comuercial brosdecast of local origin-
ation., Two cable programs are to be broadcast live and at a
gimaltaneous time as a commercial prosram on the local comm-
arcial station, Any locally produced com-ercial TV program can
be used, for instance, & local evening news program.

Cable channel A boradcasts & live view originating from a2 single
camera placed inside the control room of the studio producing
the local comrmercial program, A wide-angle lens is ueed and the
camersa, aimed through the glass panel at the stage-set, shows
the entire set, surrounding cameras, cameramen, director, ass-
istants and the technicians and technical operations necessary
to produce the program. Ficrophones placed in many locaticns with-
in the staging area, behind the stage and in the control-booth
are mixed toegether and accompany the visual imapge. They give a
comnlete sense of all relativnships occuring within the enclosed
gpace of the commercial TV studio.

Cable channel B brosdcasts o live view from a single camera from
within a typicel family house in the community. It shows viewers
present cbserving the local commercial boradcast on their TV set
{the view shows both television imege a8 well as the viewers pre=
sent.) The camera-view is fixed. Occupants of the household may
or may not be present in the room watching the TV aet at a given
time. Sounds from all of the rooms of the house, dncumenting all
the activities taking place there during the duration of the
broadeast, are mixed together and accompany the camera-view,.

Anyone in the local community with cable television in additionm

to the commercial channels may, by switcuing from channel to channe-
e&l, see channel A's view framing the local program in the context
ol 1ts process of production, or channel B's view showing the pro-
gram's reception within the frame of a typical family's household,
or turn to the commercial channel and be themselves receiving

the conmmercial program in thelr house.



MASS AND INDIVIDUAL MOVING, Belgique
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concept "gimulation du désastre total®

anvers: annss rubens 77
gontreal: 0%=23-03. institut d'art cotemporain

objet monument n® &
geuvre d'art de 150 m de haut

pendant une période calme en vent de la
journée, production d'une colonne de fumes
qui prend la forme d'un champignon, tel une
explosion atomique.

cet effet eat produit par la combustion
rapifle de 30 kgs de poudre pyrotechnique.
un spécialiaste en pyrotechnique assure la
mipe a feu de la poudre.

deseription

uns série de photosa sont prises pendant la
formation de cette oeuvre d'art.

les documents photos et un rapport de 1'évene-
ment seront anvoyés le méme jour par téalaphoto
! vers montréal et exposé dans le cadre de la

1 manifestation artistique 03-23-03.

lieu ce monument sera erige dans les environs de
la ville d'anvers/belgique, & un endroit a
déterminer avec lea autorites communales.

data la date de l'événement se situe dans la périocde
du 03 au 23 mars 1977, en foneotion des condi-
tiona atmogphériguess

proposistion faite le 2 favrier 1977
par mass and individual moving

41 rue lebeau
1000 bruxelles
02/512 09 16
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SUCURSAL N N‘\ﬂ
MONTREAL (H2X3N4)

COMMUNICATION NUMBER ONE STOP CONCERNS QUOTE FADE AWAY SLASH

DISASTER SIMULATION UMGUOTE STOP SITE CITY OF ANTWERP BELGLUM
POPULATION ONE MILLION STOP ARTWORK IN FORM OF MUSHROOM HEIGHT
_]"I'GEHUI'DEED FEET STOP MONUMENT PRODUCED BY FAST COMBUSTION OF
JHIRTY KILOS PYROTECHNICAL POWDER STOP AFTER ERECTION

MOMUMENT DISSOLVED BY WIND STOP WHOLE PROCESS PHOTOGRAPHED AT TIMED
"INTERVALS STOP PHOTOGRAPHS AND DETAILED REPORT SENT TO IAM

SAME DAY STOP DATE PENDING ATHMOSFERIC COMDITIONS ABOVE ANTWERP
BETWEEN MARCH 3TH AND MARCH 23TH 77 STOP ALL MESSAGES FROM MAIM

TO IAM TOBE EXPOSED AT 03/23/03 STOP FOR IMMEDIAT RELEASE STOP
MASS AND INDUVIDUAL MOVING BRUSSELS BELGIUM END MESSAGE
CFM GCAS32 0M23/03 CP 730 N H2X3N4 3TH 23TH 77 03/23/03






